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Xo. dvag avaxktov, pokdponv [str. 1
HoKAPTOTE KOl TEAE®V 525
TEAELOTOTOV KPATOG, OAPLE ZeD,
neiBov te Kol yével ot
dhevcov avdpdv BPptv €D cTLYHCAC
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Tav peravoluy’ drtav. 530
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2 528 (a) koTomdviocoy odTtdv THY OBpv (b) dvti Sikedwg 530 v vadv dv {u Prafricovion
532 nolvfomtov 534 dvavéwoov Ty erunv &t cod gopev 535 mOAAV pviuny Ex@v Yevol EQAnT@p THG

Todg 537 tijg diag AiyvmTov, Ti|g ToD A0 iepdg YTic.
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vévoc M 535 moAvpvijotop Hermann 1816, 232 gpantop MX : corr. Askew ms. 536 Aioi Pauw : diao
MX 537 &mo] note Burges 1821 évoikov Headlam 1898, 192 : évowot M



maAoov 8’ gig Tyvog petéotay, [str. 2
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Aeywdva Povylov, Evhev To 540
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QEVYEL AUAPTIVOOG

ToAA BpotdV dtapefopéva

@OA Siyft & dvtimopov

yoiav év aioat Satépvovoa TOpov 545

Kopotiov opiler

tmtel 6° Acidog O aiog [ant. 2
unAofotov @puyiog dStopumds,

nepdn 0¢ TevOBpavrog dotv Mucdv,

AV TTE YOOAOT, 550

Kol ot OpdV Kikikwv

[MopevAov te dtopvopéva

YOV TOTOUOVE T AEVAOUG,

kai padomiovtov x06va, Kai Tag Apodi-

T0G TOADTVPOV OHOV. 555

T 546 cf. Poll. 1.109 xoi 6 mopog rpaydveto, Kopatiog v, Ekdpovey, EkvpatodTo.

2 538 gigc Apyog 539 katovoudg 540 &vOa &xhodto 1 Bodg koi fioOiev 541 havvopdvn 542 dvti tod
paveioa  544-545 Aciav koi Evponny 545 év eipoppévnt 546 1ov Boéomopov 548 Aeimet 6 kai

555 dowikny, fjv iepav Appoditng enoti o1 BoProv kai Aipavov

>

544 dyyoi Bowen 547 Bacidoc M : corr. Turnebus  povo®v M : corr. Md 550 Aoy M : corr. Turnebus 1
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¥ 548 huc trax. Weil : ad 547 M BOPAov Victorius : BipAov M



ikveital 6’ elo1kvoupévoy PBélet [str. 3
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Atov mappotov dAcog,
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gmépyetan Tved pévog, 560
1owp 10 Nethov vocoig dfiktov,
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HO1G 03UV TE KEVTPOOOL-

Mtiet Buiag “Hpag.

Bpotoi &, ol ydg 16T’ foav Evvopor, 565 [ant. 3
yhopd1 dcipatt Bopdv
A oVT’ Syv anon
Botov éc0pdvTEC dSuoyEPES
pegouppotov, tav pev fode,
Tav & ab yovenkoc: tépag 8 £0apBouv. 570
Kai tote 81 Tic v 6 OEA-
&ag molvmAayKtov AbAioy

oiotpodovntov lo;

T 557 cf. T rec. Ar. Nu. 1202b, Hsch. B 909
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I3 53 L) 7 By r s By I3 ~ ~ k) N\ e ~ 2 LA

KOVEOTEPOG gtval Emenynoato o€ Ti 0Tl T0 péEvog 10D Tved, sinadv 10 HéWP Tod Nethov 565 oixntopeg

567 Syv anbn opdvteg 568 tepat®ddeg 571 mwg év épatiost  571-72 Bgpanedcog

556 sici%vovuévov (-ovinras.) M 557 ntepoevtL X Ar. legisse ci. Koster 1974 561 1¢ Pauw

563 kevtpodaintiot A. Erfurdt teste Hermann : -Antoic M 566 deywaxti M : corr. Me 568 écop@dvieg e
haustum esse susp. Hermann u&opppotov M : corr. Wilamowitz 569 ta Paley 1883 570 1a Mc®,
Hermann 571 t61¢ Stephanus : 166e M 61 116 M : corr. X



Z£0¢ ai®dVOC KPE®V ATONGTOL [str. 4
<X X —vvyv—— > <575>
Bio & amnudvtor 60ével
Kol Oglong Emumvoiong
TAHETAL. SAKPLOV O’ ATO-
otalel TEvOuov aidd.
Aapodoa 8’ Eppa Atov ayevdel Adymt 580

yelvato mold’ auepnen

OU ai®vog poakpod mhvorBov: [ant. 4
&vBev mioa Podt 0V
ovoiloov yévog 168’ 1
Znvég éotv aAn0dC. 585
Tig yop av xotémavcev “H-
pOg vOooLg EMPOVAOVG;
A10G 108’ Epyov: kai T6d’ Gv Yévog Aéymv

€€ 'Endpov xupnoaig.

2 576 heiner 6 kai  578-79 dvvoodoo O mémovOey  580a 10 Bapoc 580b kabamg 1) erjun Povretar 584 10 yévog

¢ Todg 588—89 kai 10 yévoc udv &€ Emdgov Aéymv stvon tfig dAndeiag xupricelg kai od ywedont

574 Zgbc] 6v Burges 1821  kpédv M : kpaivov M™  dmavtov West p. xliv conf. Hdn.Gr. 1 224 L
575 lac. stat. Canter : mavtov naclivaé Ziv scripsi 576 Pl MdZ 584 guoildov Schiitz 1797 168’ 7
Headlam 1904 : t66¢ Porson 1796 : t0 0 M 586 Jemavc.[ IT 587 JmiPfovroy[ IT : éniPfovrov Schiitz 1808

588 Jrod’avy[ T 589 kvpricar Pauw : Jpncare I1



Tiv’ v Oedv EvotkmTépoioy 590 [str. 5
Kekhoipay eDAOYmG €’ Epyolg;

<a0TOG 6> TOTNP PLTOVPYOS AVTOYELP AVOE,

YEVOLG TOALOPPWV UEYOG

TEKTOV, TO TTAV Uijyop, ovplog Zeig.

V1 Apyoic &’ ov tvog Bodlwv 595 [ant. 5
TO HETOV KPEIGGOVOV KPATOVEL

ol Tvog dvwBev Nuévou ToéPet kKot

Trbpeott 8T Epyov. O¢ Emog

onedoal, Tl TdVO’ 00 A10g GEPEL PPN V;

2 592 avtoc 6 mathp puTOLPYOC TOD YEvouc, 6 THL E0vtod YeIpl Oepamevcog TV Td 594 1 mhvtov pmyovn
595-96 ovy Hio 1O APy OE TIVOG TV KPEICGOVMV KoBuevog, TO peiov Exmv 597 o0 céfet kKaTm MV

avtog 598 Gua td1 Aoyl N Tpadlc 599 &ic 10 cvviedéoat

590 o[ IT 592 <avtog 6> matnp Heimsoeth 1861, 14 e X : <adt06> avtoyelp H. Voss teste Wecklein
1885 595 apyaic West : apyag MX : apydg Md : dpydt Blaydes 1895 596 fort. 11 (ti iam Burges 1821)
Kpelooovev X : kpsiooov v M 597 obtivog MaMd : 86Tivoc MPE : odtivoc M kétw] kpétoc Heath :
kpatn H. Voss teste Wecklein 1885  597-98 fort. oéBewv kpdtog | mépestiv Epyov. 599 i t@Vd’ 00 A10g
Keck 1851, 16: Tt t@v dovAog M

% 597 oéBet Victorius : 6éfn M



Aa. Oopoeite moidec £V TO TV Eyympimv 600
oMoV 0£00KTAL TAVTEAT] YyneiouaTa.
Xo. o yoipe TpéoPu, piktar’ dyyéiiov éuoi:
gvione &’ v 1ol KekLpWTAL TEAOG,
oMuov kpatodoa yeip Omnt TAnOHETON.
Aa. £00&ev Apyeioloy oo d1yoppoOT®G, 605
AL ot dvnPrical pe ynpotdit pevi:
mavonpiot yop yepot de&tmviopolg
Eppi&ev aibnp toOvde kpovovimv Adyov:
NUAG petokelv Thode yTig EhevBEpoug
KAppLGLAGTOVG EVV T’ AcLAINL BpoTdV! 610
Kol Ut €voikev pnt’ EmnAvdmv Tvd
dyewv v 0€ TPOoTIONL TO KAPTEPDV,
OV U fondnoavto tdVOE YoUOp®V

dripov sivon EdV QYT Snunidtmt.

T 613 cf. Hsch. y 125 614 St. Byz. s.v. 8fjuoc

2 603-604 notepov mAeiovg oi coupayodvieg Huiv §| OAyor. 607 dekoic. 608 mukvilg Eoye TOG NPUEVOG

avTdL yelpag. 609 T €ENG €d0&ev Nudg petokely. 611 moltdv. 612 Agimel 10 Tic dvti ToD Pidit TOALTGV.

600 punctum post éyywpiov praebet M : subtul. Heimsoeth 1861, 165 601 dfuwmt Butler 602 ayyédiov M :
ayyéhov M 603 &viome &’ Robortello: &vene 8” Mc : évoorep M fjuty West p. xxxi conf. Barrett p. 425
KekvptoTol M : corr. Me 604 yeip 6t Portus ms. : dmol Victorius : yeponinfdeton M winbidveron
Blomfield 1824, 201 606 avnpficai pe Musgrave ms. (et Tyrwhitt ms.?) : v ooyt M 607 de&idvopoc
M 608 Xéy(?)v M 610 kdppuoidotovg Turnebus : kapv- M

¥ 608 nppévag Robortello : fippévac M



Tolavd’ Emelfe priow ape’ MUdV Aéymv 615
ava& [Melaoydv, Tkesiov Znvog k6ToV

HEYOV TPOPOVAV, U TOT E1GOTLY YPOVOL

woOAEL TayOval, EEVIKOV AoTikoV 0 dua

AEY®V SMAODV piacua Tpo TOAEMS PUVEV

apnyovov Bocknua TNUOVHG TEAELY. 620
TODT’ AKOVWV YEPGIV Apyelog Aedg

gkpav’ dvev KAntiipog d¢ elvorn Tade.

onunydpovg &’ fikovsev VTEDETS GTPOPAS

ofjpog Iehaoydv: Zevg & énékpaveyv TELOC.

T 616-618 £ic 1OV HETEMEITO YPOVOV PHTTOS ADERGNL KOTOV 6 Zeve. 618a avénosy. 618b & elnev dvo
A0TOEEVOV, TODTO Stadelvpévag elnsy. 619 dumhodv kB0 Kol EEVOVG EVTAG TOPOPDEY KoL CLYYEVETG
deryBévtag ovk Eleodpeyv. 621 taig xepoiv Enékpovey, TPy EIMEV TOV KNPLKO: Apdto T0g ¥eipag dtmt Tadta

O0KET.

615 toiav &’ Garvie ap. Friis Johansen 1970 : fort. 8° delendum 616 Znvoc Tkeciov Burges 1811, 192
npoewvdyv Canter 1571, 467 : mpdppwv ®v M 618 mdier Bothe 1805 : moAdv Scaliger ms. : oAy M

nayovat Robortello (2?) : moydvor M : mhoatdivar MPMe 619 npog Bothe 1805 620 dunydvov Auratus ms.
622 &xchavay evkAntopos M : corr. Turnebus duce Me (§kpovev), L g Pauw : @c M fort. lac. post 622
623 dnunyopov Bothe 1805 623-24 choro attrib. Bothe 1830 et 8’ prius delevit. 623 gdnelbeic MP° :
evmedng Bothe 1830



Translation

Lord of Lords, most Blessed of Blessed, most Consummate of 525

Consummate powers, Prosperous Zeus, let yourself be

persuaded and avert from your kin the Hybris of men, hating it

well. Cast the black-yoke bane down into the purple mere. 530
See to the side of the women and kindly renew the anciently

spoken word of our kin of the beloved ancestral woman: become

much-remembering, Seizer of lo. We assert to be the kin of Zeus 535

and of an inhabitant of this earth.

I relocated by the ancient track in the mother’s flower-browsing
scene, the cow-fodder meadow, whence lo, propelled by the 540
gadfly, fled with errant mind, traversing many tribes of mortals.
Cleaving the wavy strait, by providence she defines the opposite 545
land apart.
She projects through the land of Asia straight through sheep-
grazed Phrygia; and she pierces through Teuthras’ town of the
Mysians; and the Lydian hollows; and, racing further through 550
the mountains of Cilicians and Pamphylians, land and ever-
flowing rivers; and the deep-treasure earth, and Aphrodite’s
land, rich in wheat. 555

She comes, with the winged cowherdsman coming into her with
the dart, to the all-pasture grove of Zeus, the meadow snow-fed
which the might of Typhos comes upon, the water of the Nile that 560
touches with no disease — a maenad of Hera, manic through
toils undignified and noxious goading pain.
The mortals, who were then the tenants of the land, 565
shuddered in their hearts in pallid fear at the unusual sight, as
they looked at the mortal-mix beast, the sight of a cow, then

again that of a woman; they were astounded at the monstrosity. 570



Dan.

Ch.

Dan.

Who was indeed at that moment the one who had enchanted

much-wandering, miserable, gadfly-driven 10?

Zeus, ruler of unending Lifetime < >,
By painless strength and divine onbreath the violence stops. She
lets mournful shame of tears drip away. Taking the support of
Zeus, she begets by truthful word a faultless child,

who was all-fortunate through a long lifetime: wherefore all
the earth proclaims of this life-engendering race: “verily, truly it
is of Zeus.” For who would have put a stop to the inimical
plagues of Hera? This is the work of Zeus. And saying this race
stems from Epaphus, you would be right.

Which of the gods would reason allow me more lawfully to hail
for deeds more just? The Father <himself> — with own hand
Gardener lord, great wise ancient Builder of the race, Remedy of
all, Zeus of fair winds.

Under no one’s power does he throne, ruling a smaller
portion than superiors: there is no need to revere the might of
any one sitting above. To speed the word: what of this is not

borne by the mind of Zeus?

— Take courage, children: the all-authoritative vote-decrees of
the deme of the natives have been well decided.

— O greetings old man, announcing most cherished things to
me! Tell us at which point the final outcome has been reached,
where the ruling hand of the people is amassed.

— The Argives decided not in wavering balance, but so as to
rejuvenate me in my aged mind; for the air bristled throughout
the entire people with the hands called right of those that ratified
such a decree: that we may co-inhabit this earth, free and un-

10

575

580

585

590

595

600

605



destrainable with inviolability from mortals; and that no mortal, 610
whether of inhabitants or incoming people, may seize us: should

force be imposed, that he of the present landowners who does

not help be deprived of civil rights and driven in exile. Such a 615
speech did the lord of Pelasgians hold, persuading on our

account, warning of the great wrath of Zeus Hikesios, that he

may agglutinate it towards the city, and saying that a twofold

defilement, of strangers and citizens alike, appearing before the

city, would be an unmanageable feed for misery. Hearing such 620
things, the Argive people executed with their hands without a

herald that this be so. Rather, the people of Pelasgians heard
well-persuading strophes of public speech: it was Zeus that

executed the final outcome.

11



Commentary

524-99. Stasimon.

The stasimon offers a hymnic entreaty to Zeus with a strong narrative and indeed epic
element (538-73n.), portraying the passion of lo as parallel to that of the Danaids. Zeus is
depicted as Io’s saviour, in order to support the petition of the Danaids that he plays the same
role in their destiny (cf. Rash 1981, 105, 110). In a manner reminiscent of ring-composition,
an important theme of the ode, the ultimate purport of which is not made fully explicit, stands
out at its beginning and end. Here the word yévog and cognates repeatedly appear (52627,
533, 536, 581, 584, 588, 593), simultaneously denoting Epaphus, the offspring borne by lo at
the final release from her sufferings, and his descendants, the kin or race that the Danaids
emphatically assert to belong to. By extension, this reference includes the future Danaan
people, the mythical origin of which I have argued (Sandin 2021), following Welcker (1846)
and e.g., Kruse (1861, 12-13), Simon (1985, 273-74), is the aetiological theme of the Danaid
trilogy. The ultimate significance of the parallel promoted between lo and the Danaids is
ironically concealed to the latter, being arguably inimical to their present intentions and
gamophobic mindset, while in accordance with the will of Zeus. As the passion of 1o
culminates in her giving birth to Epaphus, so the passion of the Danaids will eventually end
in their marrying, conceiving, and giving rise to the Danaan people.

The religious worship on display in this ode, characterized by the first words &vaé
avaxtov, “Lord of Lords” (see 524-25n.), and then by repeated instances of devotion to Zeus
as supreme Lord of all things (524-26, 558, 574—75, 590-99), is arguably depicted as partly
foreign in style. The foreign aspects of spirituality on display should not be understood in a
disparaging way, but rather as signalling interest and a degree of appreciation from the
author, who has learned something of Egyptian, Persian, and other non-Greek styles of
religious devotion from studies, travel, or experience resulting from trade or war. The
interactions between Greece and Egypt had been quite intensive for at least a couple of
centuries (Braun 1982; Graham 1982, 134-35). Recently, Egyptians, Phoenicians and other
peoples of the Persian Empire would have constituted significant parts of the invading armies
of Darius and Xerxes (Fol-Hammond 1988, 238), some of them perhaps forced to remain in
Greece as captured slaves. Bringing back the seed of Zeus to Hellas, the Danaids at the same

12



time, perhaps, brought with them a manner of verbal devotion and spirituality suited to the
dignity of the highest god, who had a special affinity with the land of Egypt (see 4-5n.).

There are diverse aspects to the internationally oriented mythological and ideological
complex inherited, wrought, spun, and transmitted by Aeschylus and his contemporaries,
some more and some less palatable according to the political sensibilities of our own times.
Through the “calf of Zeus” (41), the Danaans and later Greeks were believed to be related to
the other peoples of the oikoumeneé, for Epaphus was in a manner of speaking the political-
ancestral founding father of many nations, including the Egyptians and Phoenicians,
according to the “Inachid” genealogical family tree (583-85n.). Not only the religious culture
and ethnic genealogies, though, but perhaps even more the material riches and territories of
the related peoples in the Levant and Egypt were of interest to inquiring Athenian minds such
as Aeschylus. These lands, and not least their riches, are described with impressive accuracy
in a geographical exposé concerning the flight of lo that takes up a central part of the ode
(538-73n.).

The metre. The ode is referred to the “Aeolo-Choriambic” section in Dale’s metrical
analyses: “Pretty interweaving of dimeter-trimeter structure and continuous run of dactylic
and prosodiac-enoplian phrases” (fasc. 2, p. 6). The terms “enhoplian” and “prosodiac” lack a
received standard of usage; here the former is used in the broad, generic sense suggested by
Willink 1986, p. xx, and Itsumi 1991-93. See also Dale 1968, 157—77. For the metrical

symbols and abbreviations, see, e.g., West 1982, pp. xi—Xxii.

1.
524~531 v—v——v~ - ia ch
525~532  v—vv—vv o enopl
526 ~533 v—vv—vv—v-— - enopl
527 ~ 534* S—v—v—— | ia ba
528 ~535* = v—v———v—v—— | ia ia ba
529~536 @ ———vv—vv—-— | 4da
530 ~537 = —vv—v—-— Il ar
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2.

538 ~ 547
539 ~ 548
540 ~ 549

541 ~ $550*

542 ~ 551
543 ~ 552
544 ~ 553
545 ~ 554
546 ~ 555

3.

556 ~ 565
557 ~ 566
558 ~ 567
559 ~ 568*
560 ~ 569*
561 ~ 570
562 ~ 571*
563 ~ 572*
564 ~ 573*

4.

574 ~ 582*
+575 ~ 583
576 ~ 584
577 ~ 585
578 ~ 586
579 ~ 587
580 ~ 588
581 ~ 589

14

ba ith
da ar
ia ith
hem
hem
2dach
2ch
3ch

ar

ba cr ia
pher
pher
2ia
~2ia
ia ith
chia
~chia

ar

ia, ith
pher
2ia
~pher
al
~ph
3ia

ar



5.

590 ~595 @ v———v—v-—— | ba ith
591 ~ 596 v—=|=v=[-——| ba ith
592 ~ $597* —vvv—v—v— |~ —| 3ia
593 ~ 598* v—v—v—~ - 2ia
594~599 - —|v——v-v-- Il ia ith

524-25. gvo& avaxtmv: see Schifer 1974 on the “paronomastic intensifying genitive”, an
orientalising formula, best known in extant Greek sources in the title of the Persian Great
king, the King of kings. Cf. Pers. 24, 666, 681 with the notes of Garvie, and the letter of
Darius to the satrap Gadatas, beginning Baciiedg facikéwv Aapgiog ['addatar dSovimt (SIG 22,
ML 12). On the latter inscription, see Dittenberger in SIG ad loc. and Brandenstein—
Mayrhofer 1964, 91-94 (93, text for n. 6, on the expression paciievg Paciiéwv). The origin
of the formula in the Afro-Asiatic language family is certain, with Assyrian or Chaldean
influence for the Persian usage most likely (Griffiths 1953, 148-50; Wesendonk 1933, 489
90). In Western tradition, it most famously occurs in the Hebrew Bible: “God of Gods”,
“Lord of Lords”, “Song of Songs”, “Vanity of Vanities” (Deut 10:17, Ps 136:2, Song 1:1,
Eccl 1:2). The formula is earliest attested in Egypt, where it adorns a long line of pharaohs
and gods, not least Amun, the Egyptian Zeus, who is Lord of Lords and God of Gods as well
as Father of Fathers and indeed Mother of Mothers (Schafer 1974, 19-21). As FJW argue (11
409), the Egyptian provenance is more relevant than the Persian one for Aeschylus and likely
to have been known to him, whether from Hecataeus (see 220-21n.) or other sources. Cf.
Hecat. FGrH 1 F 300 (ap. Hdt. 2.143-45) and in Jacoby’s collection of “Anonymes
Traditionsmaterial”, FGrH 665 F 26 (= D.S. 1.47) on the inscription of Ramesses I,
“Ozymandias, King of Kings”.

To the audience of Aeschylus, @ve& avaxktmv would in the first instance convey “Lord
over lords”, with an objective or possessive genitive, the familiar literary role of Zeus, known
from the lliad (see 595-96n.). The following poxapmv poxaptote Koi TeAé®V TEAEIOTATE
Kkpartog makes the phrase ambiguous, though. In Egyptian and those Semitic languages that

lack comparative and superlative forms of the adjective, the present formula is used to
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convey the superlative (Griffiths 1953, 151), and the genitive may in this case be seen as
partitive or comparative, “Lord among lords”, “Lordest of lords™. A similar use of the
positive adjective is found in Pers. 681 & motd motdv and other tragic instances, which
together with the present examples suggest that Aeschylus had more than a superficial
understanding of the oriental expression, although the use is also related to the similar one of
the partitive genitive in poetic Greek: Od. 1.14 &ia 6=dwv, etc. See KG 1 339, Cooper—Kriiger
I 2108-9 (882.47.28.7-8).

Telév TEAEOTATE KpdTOg: profoundly ambiguous, freely translated here as “most
consummate of consummate powers”. TeEAé®v may be a form of the noun télog (LSJ I 2-3),
and initially, the audience seems to be invited to understand it as such, but syntactical
ambiguity is introduced with Tehelotote kpatog, which suggests that the adj. téle(1)og might
be understood—»but is pexaprare then also to be taken with kpérog? The sense of either
word may be active or passive: “most perfect-perfecting of perfector-perfections”. téleiog is
a common epithet of gods and of Zeus in particular: e.g., Ag. 973 Zed Zed télete, TAG EUOGC
evyag téAet (see Fraenkel ad loc.), Pi. P. 1.67 (cf. 544—46n.). “Aeschylus ... surely intends
something far deeper and more comprehensive [than Sol. 13.17 W and Pi. P. 9.44], when for
him Zeus is mavteArc and tedéov teheidtatov kphroc: everything else in existence is
incomplete, fragmentary, provisional; a finality and completion is given only in Zeus. With
this... Aeschylus anticipates an important part of Athenian philosophy.” (Fraenkel 1931, 12 n.
30.) I think the style of devotion may suggest not so much adherence to Greek philosophical
tradition as an “Oriental” or “Asiatic” influence (see 524-99n.).

526. 6APre: a proper cultic epithet of Zeus, but not attested in this function before
Hellenistic times, where it is indeed associated with the tauromorphic Zeus (Cook 111 628—
56). We seem here to be invited to understand the “prosperity” of the god as a radiant, sacred
attribute that somehow spreads to humans. Cook (111 630 n. 5) compares AP 9.524 AroAlwva.
... OAProv OAProepyov. The active sense of the adjective may be prepared for by the active-
passive ambiguity of the previous epithets, and we may also compare Zeus obproc, who is
mentioned later in the ode (594). As the latter gives odpoc, so Zeus dAPioc may give SABoC,
as he and other gods do in early poetry (Od. 3.208, 6.188-89, cf. Il. 3.182). Still, the few
times divinities are elsewhere described as 6Aftot, the exclusive focus is on their own
happiness: Hes. Th. 954, Op. 172 (of Heroes), h.Merc. 461 and memorably E. Hipp. 1441,

where Hippolytus addresses Artemis as [Tap0év’ OAPia as she leaves him to die without
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sorrow or anguish. Cf. also 61’ OAPot (<Moioar> or <Xdpireg>?) in the beginning of a lost
poem by Sappho (or Alcaeus or Anacreon: SLG S 286 ii 8).

The fact is that here, too, as will later become clear, the 6ABog given may be understood as
remaining that of Zeus himself, in a tangible physical sense. The prosperity that spreads from
Zeus refers specifically to the fertility and worldly success of his offspring (583-85n.).
Epaphus, the son of Zeus, is for a long period wévorPog (582), generating a puciloov yévog
(584), which is emphatically re-affirmed as belonging to Zeus (585). Accordingly, the
prosperity of Zeus, identical with the prosperity that he gives, is also the prosperity of the
race of the Danaids, mentioned in the next verse, which is to become the Danaan people. The
tauromorphic form of the Zeus 6ABioc of cult is particularly relevant, the bull being one of the
most potent symbols of male fertility. For 6ABoc as associated with procreation, see also Od.
4.207-8; Theoc. 15.52-53; Seaford 1994, 334-35.

527. neiBov is the reading of M, retained here against the massive editorial consensus in
favour of Stanley’s mBod (Butler 1809, 120). Four aorist imperatives follow (528, 529, 534,
535), but uniformity of tenses of successive imperatives is not in itself preferable to variation;
rather, aorist imperatives naturally follow the present neifov, as in Il. 14.235-36 neibev- [...] |
KOiUNoov pot Znvog vr’ depucty doce acvd, Hdt. 7.10 dALd épol meibeo: vOV pev Tov
cOALoyov TOVdE didlvcov, PL. Grg. 486¢ époi meibov, Tadoat 8¢ ELEyyov, A. Th. 712-15
neibov yovou&i [...]. | [...] | un EXONic 6000G oV 1008’ £¢° £BOOMang ToAarg, cf. Hes. Th. 164—
65 ai K €0éAnte | meifecOar maTpdc ke Kok teloaipedo Adpnv. For this reason, | do not
think that [A.] Pr. 274 neibeofe por neifeobe, cuumoviocate ought to be emended either. For
the coordination of verbs in imperfective and aorist aspect with te kai, cf. S. Aj. 31 ppdalet te
kadnAwoev, Hdt. 1.48 avtika mpoceiyetod te kail mpocedéato, Th. 2.91.1 oi [Tehomovviciot
gkpatovv T€ Kol 01EpOepav tac Attikag vadc. Verbs coordinated by te kai may refer to
simultaneous or consecutive actions, cf. Th. 1.46.5 oppilovtai 1€ kai otpatdnedov
€MOGOVTO.

As for the ms. evidence, there is a certainly not decisive, but arguably fair line of argument
in favour of the paradosis. The aorist imperative m00od iS more common that the present
neibov in drama (see Finglass 2007 on S. El. 1015-16), and the context abounds of aorist
imperatives. Even allowing for itacist pronunciation, the accent of the aorist imperative falls
on the ultimate syllable. If the scribe had any regard, conscious or unconscious, for the

rhythm of the poetry, this accent, as opposed to the accentuated first syllable of t&ibov, would
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in a time of stress accentuated pronunciation harmonize with the iambic metre (indeed the
15"-century Bologna apograph Mb exhibits the reading mei0od). All in all, it is not obvious
that an aorist mBod here should be corrupted into the present neifov.

Emendation is not necessary for metrical reasons, pace Finglass I.c., who miscites FJW.
“Probably” is the cautious wording of FIW, but to which side do the probabilities actually tend?
While the weight of the ms. evidence may be low (cf. Frankel on Ag. 1054), the metrical argument of
FJW, that long anceps responding to short is not found elsewhere in iambo-bacchiac dimeter in
Aeschylus, is abysmal. How many examples of this colon does the extant text of Aeschylus offer with
symmetrical-length responsion? Possibly four (Th. 207~215, Supp. 799~807, Ag. 767~777,
1115~1126), in addition to one where this metrical sequence is usually taken as part of a longer colon
(Pers. 857~863), hence not containing colon-initial anceps. The monostrophic examples and
Cassandra’s exclamation 6totototol mozoi 6a in Ag. 1072~1076, identical in strophe and antistrophe,
have no bearing on the argument. Outside Aeschylus, asymmetrical responsion of initial anceps
occurs in this colon in [A.] Pr. 430~435 (which should have been noted by FIW: cf. 15); S. El.
135~151, 159~179, 212~232, OC 1676~1703; E. Alc. 255~262, Herc. 793~810. There is absolutely
no reason why it should be barred in Aeschylus or be less tolerable for ia ba than for ia cr (Pers.
280~286, Ag. 197~210), 2 ia (e.g., Pers. 549~559, Th. 754~762, 968~979, Supp. 576~584) or longer
cola containing an initial iambic metron, e.g., ia cr ba (Supp. 540~549). The handful examples that
Aeschylus offers of symmetrical anceps-responsion in ia ba in no way allows for such an awkward
conclusion, but on the contrary together with Supp. 527~534 would result in what looks like a
plausible initial asymmetrical anceps-responsion frequency of 1:5 for this particular colon, had the
sample been adequate for statistical purposes. West’s (1982, 100) observation that Aeschylus has a
strong preference for short anceps and symmetrical responsion in lyrical iambics, and that “a long
anceps in the strophe is usually repeated in the antistrophe” is also very unhelpful, if not directly
misleading. In the present drama, long iambic anceps in the strophe is answered by short in the
antistrophe in at least 112~123, 540~549, 559~568, 794~802, 811~820. We are not to understand the
frequent examples of long anceps and asymmetrical anceps-responsion in Aeschylus as some sort of
mistakes or lesser specimens of the art.

On the other hand, corruption is certainly a possibility. With such an easy emendation
producing a short syllable, and in particular the strong editorial consensus in support of the
emendation, we are perhaps obliged to defend the adherence to the ms. reading with
additional arguments. The evidence burden rests as heavy on the side of the paradosis as on
that of the conjecture. Which are the reasons why Aeschylus (similarly to for instance Homer
and Herodotus in similar rows of imperatives) might prefer the present tense to an initial
imperative neibov? While the exact nuances of the aorist and present tenses are not always
easily discernible, the main syntactical distinction of simple and ongoing action remains
valid. The semantics have to be sorted out for each individual verb, though. There is no hope
of finding criteria for understanding “the aorist imperative” as opposed to “the present

imperative” that are valid for dkobetv as well as for meibetv, not to mention other verbs with
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widely dissimilar meanings (Pulleyn 1997, 221-26, adequately deals with the attempt of
Bakker 1966). As regards neibetv, the meaning of the aorist tense is not complicated,
describing the executive act of deciding to be persuaded or initiating action accordingly
(“obey”, “agree”, “comply”). The present tense describes an ongoing process of sorts, but the
complicating factor seems to be that this process is not always that of becoming persuaded,
but instead sometimes that of being in a state of agreement or acting in accordance with such
a state (acting while motivated by the justice of the argumentation). In the latter cases, the
sense of meiBecOar may be barely discernible from that of m0écs0ou (cf. A. Th. 712, S. OC
520, [E.] Rh. 993, and perhaps [A.] Pr. 274: see above).

Nevertheless, in our case, the present tense denoting the process of becoming as well as of
being persuaded does seem more apt than the aorist. The ongoing state of becoming or being
persuaded is a necessary condition for Zeus to respond favourably to the two imperatives that
follow, but more importantly, the song is only beginning, and more imperatives are to follow
accompanied by a lyrical petition. Whereas the aorist mifod arguably implies that the Danaids
have already stated their case, the present tense conveys “allow yourself to be persuaded by
us as you listen”, as Il. 16.83 neifeo 8’ dg to1 £ym pobov téhog €v epeot Oeiw. In particular,
the imperatives in the antistrophe (534-35), “renew the ancient tale” and “remember”,
followed by the narrative of lo, specify that this narrative is for the benefit of Zeus, and that
the entire song is an act of persuasion of Zeus. Hence responsional symmetry of initial anceps
does not seem more important here than the aptness of the present tense and, frankly, the
testimony of the ms.

527-28. yéver o || dheveov: cf. Th. 140-43 Konpig, dte yévoug npopdtwp, dAevcov:
oébev yap €€ aipatog yeyovauev. The verb is construed as apovo and aAé€m, with the dative
(KG 1406; Schwyzer 11 146). Schiitz’s (1808) excellent emendation of yevécOw is certainly
right, summing up the argument of the Danaids in two words: help us because we are your
kin, the ultimate result of your (entirely proper and commendable) liaison with lo. The less
common period-end within the fairly close syntactical unit may serve to add emphasis to the
words ending the metrical period. We accordingly have a pause in terms of rhythmical and
musical phrasing after yéver ot which may not answer to the ordinary prosaic pronunciation
of the sentence, which is perfectly all right in poetry despite being less usual (see Stinton
1977 on the statistics). Stinton I.c. sees this rhythmical phrasing as suspect, but to read “less

usual” as “inferior and unwanted” is an abuse of statistics which is destructive to textual
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criticism and to the understanding of poetry. Stinton did not lack sound instincts and
understanding in this respect (see 1977, 62-63 [1990, 355-57]) but unfortunately sometimes
let himself be overwhelmed by the formidable authority of the statistically ordinary (here:
Stinton 1976, 121 [1990, 197]), as did FIJW.

Schiitz prints yéver 6@ in his revised Halle edition (111, 1808). In his commentary for this edition,
apparently printed separately from the Greek text but invariably found bound together with it in a
single volume despite individual pagination, he claims the emendation as his own (p. 295): quod
reposuimus, kai yéver 6®, sensum efficit aptissimum, “that which we restored ... results in a sense
most suitable”. According to MCL 527n., this commentary was printed a year later than the Greek
text, but there is no title page for the commentary with date in the copies | have seen, and there are
copies of the edition in circulation without the commentary added, so the first part of the edition with
the emendation printed was by all appearances issued in 1808. It is thus unclear why Stinton (1985, 35
[1990, 430]), West, Bowen, Lomiento (2010, 80), MCL, and Sommerstein choose to attribute yévet
o to Lobeck, who suggested it a year later (1809, 283), together with further emendations of the
passage, in his commentary on S. Aj. 397400 (“l. 60D 11 kol yével 6d dhevoov HPpv avopdv”). |
have not seen evidence that Schiitz, publishing the emendation in 1808, got the suggestion from
Lobeck. It is not impossible that they thought of it independently, though. The conjecture is ingenious,
and both scholars may have wanted to claim it as their own.

528 £v otvyneog: cf. 81 étopmc otuydviec. avdp@dv adds precision, in favour of the
Danaids. The Aegyptiads of course also belong to yéver odn, the kin of Zeus, so please help
the side of the women and reject the Hybris of men. dppwv scans —-, which is rare in
Aeschylus (elsewhere only at 881, if that instance is sound), but not unusual in the younger
tragedians (see FJW). Here the scansion may lend emphasis to the word, as does the long
anceps at word-end to avép@dv. Both varieties could be intentional, a “semi-plemmelia”
reflecting the horror of the girls with regard to this particular threat: Men, and their Hybris.
See further 535n. on the metre of this verse.

529-30. Aipvan 8’ EnPaie mopoupoerdei: According to one tradition ([Apollod.] 2.22;
Hsch. A 690; Paus.Gr. A 11 [= Phot. A 204, Suda A 302]), the heads of the murdered
Aegyptiads were deposited in Lerna. If this is followed by Aeschylus or known to him and
his audience, the language of the Danaids’ curse is prophetic. Lerna is referred to as a Aipuvn
in Strabo (8.6.8 [371 C]) and scholia to Homer and Hesiod (XX 1I. 14.319, Hes. Th. 313). It
was that pollution that gave rise to the Hydra (Tz. H. 2.49-57; cf. Simon. fr. 64 P ap. X Hes.
Th. 313; Ps.-Nonn. Scholia mythologica in Gr.Naz. 4.49).  530. pehavolvy’: contrasted to
nopeupocldel, the epithet is rich in implicit and associative sense, but ambiguous as to the
prima facie literal reference. For the compound, cf. Suppl.Hell. 991.7 (PHib. 172)

kvavolvuyog, from a third-century B.C. glossary of poetical words. In a nautical context, the
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usual sense of {uydv appears to be thwart, i.e., rower’s bench, usually occurring in the plural.
Fraenkel on Ag. 182 and 1617 (kpatodvimv td@v €ni {uydv dopdc) demonstrates that the noun
may also mean helmsman’s deck, metaphorically referring to the seat of authority. See also
Casson 1986, 220-21; Casson 1994, 65.

Is it the deck and benches that are black, or does the epithet refer or allude to the dark-
skinned crew and commanding officer that we are to encounter in 825? So already Stanley,
who translates remigibus atris actam navem (adopting his own conjecture pelavolvya vav),
and now Sommerstein. FJW claim, with Tucker, that the latter interpretation is impossible,
but surely this sense must be at least hinted at, in the light of 719-20, 745, 888. The adjective
{0ylog may mean “with reference to rowing” (LSJ Suppl. s.v. 1) and is attested as a noun
meaning “rower” (Poll. 1.87, 120); hence a ship may be “black-yoked” with rowers as
wagons are tetpalvyot, “four-yoked” with horses in E. Hel. 1039. While a contrast may be
intended to the Homeric €8luyog (Od. 13.116, 17.288, Alc. fr. 34.9 V) and the traditional
poetical epithet “black” of ships remains pertinent, the meaning of peiavolué is open and
innovative: dread (cf. Ag. 770) and dark-skinned humans are closer to the minds of the
Danaids than the hue of the rowers’ benches or helmsman’s deck (neither of which would be
visible from the beach).

It turns out to be not even the ship but érav which is “black-yoke”, which makes it hard to
fathom wherein the “safety” (FJW) lies in restricting the reference of the epithet to thwarts.
An &t proper does not have rower’s benches. It is rather suggested that the minds of the
Danaids are adrift away from nautical matters and back towards their foremost dread. In
compounds, -Cuyog and -Cué often elsewhere refer to the “marital yoke™: cf. Pers. 542
aptiluyiav, “recent wedlock™, and Antiph. AP 9.245.3 npwtdluyo Kompuy, “first-time-
coupling Aphrodite”, where the active sense of the suffix is suggestively found in a depiction
of the same kind of dread as that which the Danaids suffer. This active sense, “black-coupling
dt”, is actually apt here. The yoke of slavery, as suggested by Sommerstein as relevant here
with reference to Ag. 953, conflates in the minds of the girls with the yoke of marriage.

531. 10 mpog yovauk®v: “the side of the women” in a general sense, “side of interest” or
“case”, not intrinsically with reference to the content of the case, that is the opinions or
reasoning in its favour, the “standpoint”, but to its mere existence, usually as one of two (or
several) sides in a conflict. As in English, to take someone’s side does not necessarily imply

an intellectual process. Cf. the purely geographical use of mpog + gen. in 255 10 wpdg
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dvvovtog fiAiov, E. Alc. 57 mpoc tdv xdvimv ... vopov tidng. The sense “interest” is
accordingly not secondary to “standpoint” (pace FJW) but the other way around. When the
reference is explicitly to speaking ntpog tvog (S. OT 1434, Tr. 479), the sense “standpoint”
becomes natural, though, and it is implied here, as Zeus is asked to “look™ at the case.

YOVOIK®V Emd®@v rhymes with dvdaxtov, pakdpwv in the corresponding place in the
strophe (cf. 110-11n.). The euphemous effect of the stopless nasals and long vowels is
lessened with the addition of 6’ after yuvvauc@®v, which has nevertheless been accepted by
virtually every editor after Wecklein (1885) and Tucker suggested it. In my view, the
emendation is neither necessary nor an improvement. Asyndeton is natural and regular in a
number of circumstances applicable to the present passage, for instance rows of imperatives
or wishes (Cooper—Kriiger 11 949-40, 1v 2652-53); “the prayer as an utterance of passion,
humility and sincerity” (ibid. 1v 2648, 2650); obvious implications of a previous statement
(ibid. 11 947-48, 1v 2648-50; here: having disposed of the evil men, you will naturally see to
the side of the women). The addition of 4’ in the antistrophe in order to indicate a contrast
between men and women with ordinary force may thus seem pedantic, making the poetical
opposition between the good side (the women) and the bad (the men) pedestrian. The side of
the men, the black ¢, is not an equal part in the contrast but sufficiently far below in moral
and existential stature in the view of the singers to avoid connecting it to the good with a
particle. The asyndeton can accordingly also be read as “dismissive” (Cooper—Kriiger 11 945).
On the other hand, there is a row of imperatives, m&ifov 1€ Kkoi ... GAEVGOV — VE®GOV ... 0ivVOV
— vevod moAvuviiotmp, which is regularly asyndetic (as in, e.g., Th. 164-76). The brief
exclamative remark about the men in 528-30, introduced by &¢, can then be seen as merely
parenthetic. The reference to the side of the women in 531 “dismisses” this parenthesis and
resumes the main religious recital.

532-34. apetépov yévoug: West revived Weil’s conjecture (apetépov yévog M), not even
mentioned in other critical apparatus and commentaries of the last century, and is rightly
followed by Sommerstein (2008, 2019) and Bowen. If the corruption is very old, it might also
be very slight, resulting perhaps from the transfer of the text from the old Attic to the lonic
alphabet (cf. Pfeiffer 1968, 30). HAMETEPOI'ENOZX in the old alphabet might easily in the
fourth century B.C. have been read as the haplographic assimilated spelling auétepo(y) yévog

(cf. Threatte 1 630-31, 636—-37). Such early corruptions are rarely discussed in text-critical
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studies, but here the assumption, while of course remaining hypothetical in the extreme,
entails a gain in critical economy.

I do not agree with Tavonatti (2010, 717) that the paraphrase of Portus in his Leiden commentary
(welcomely edited by Tavonatti) presuppose his anticipating Weil here. Portus explicitly writes yévog
in an abstruse note (p. 262):

533 euri(ag): yévog, inquam, mpoyovov, tuae amicae.
534 vémoov: renova laetam istam generis nostri famam.

inquam in Portus’s 533n. can only be understood as if he indeed accepts auetépov and takes it as akin
to Latin epistolary noster, and more precisely, molaipatov uetépov as = molai 0’ MUV AexBév,
“the yévog that we talked about before”. This he takes as necessary because yévog is defined by an
interfering possessive genitive attribute @iliog Tpoydvov yvvaikdg (= Tpoydvov, tuae amicae) in the
following. The Latin genitive in 534n. is not a translation but a clarification of véwcov ebgpov’ oivov.
renova laetam ... famam is a direct translation of this phrase, istam generis nostri a clarification (as
signalled by istam) of what Portus takes as the implicit content of the aivoc.

nolaigpoTov: goes according to Weil’s emendation with aivov, and thus strongly supports
his proposal. The adjective always determines verbal matters in Aeschylus, meaning
“anciently uttered”: Th. 766 molaipdtev dpav, Ag. 750 toraieotog ... Aoyog. Similarly with
npovota and dikn, an intention and an intellectual concept, respectively, in S. Tr. 823 and OC
1381-82, “which found utterance long ago” and “declared from of old” (Jebb). In Od. 19.163
the adjective syntactically determines dpvog and (by implication) métpng, but it refers to a
proverb, “the anciently spoken ‘oak and rock’” (see West 1966 on Hes. Th. 35). Only in
Pindar is the adjective used a few times of more or less material entities, with what | would
regard as intentionally daring abusio (while regular and unremarkable in Hellenistic poetry):
nolaigatov dyopdv (N. 3.14), modaipatog yeved (N. 6.31). The proper sense is found in Pi.
O. 2.40, probably fr. 140a.69 M, and as an adverb — “according to ancient saying”,
“proverbially” — in N. 2.16.

534. gvppov’: “kindly”, predicatively with véweov. aivov: apparently “tale”, “word”
with strong suggestions of either “praise” or “marvel”, a natural semantic association, cf.,
e.g., Slavic *slovo and *slava (both from PIE *kléu-, cf. Greek kAéoc), “Word” in dated street
English, “I say” in even more dated UMC English. If the original sense of the root is not plain
“saying” it might be “affirmation”, “affirmative utterance”, “claim” (cf. Chantraine s.v., and
Pokorny 1959, 11 who takes it to be related to Irish 6eth, English Oath, Germ. Eid).
Aeschylus most often uses the word in the sense of “praise”, but here “word” is more apt.

What aivoc meant precisely to Aeschylus and his contemporaries may be a question of

choice and erudition more than the result of collective semantic processes, for the word is
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exclusively poetical and by all appearances not in use the in the everyday language of the
fifth century. The poets’ use of it may reflect their understanding of and adherence to the
poetical tradition, where often “praise” seems preferable (assimilating the sense to &ravoc,
perhaps with support from Il. 23.652, Od. 21.110), but sometimes something close to Adyog
or udbog (e.g., Od. 14.508, Archil. fr. 174 W, S. Ph. 1380, E. frr. 25, 321, 333, 508 K—the
distinction between “saying” and “tale” that FIW elaborate on here is artificial). Pace
Fraenkel on Ag. 1547, it does not seem practical to expect absolute consistency of use from
Aeschylus, who knew the Odyssey as well as the Iliad. See also below on 54446 év aicau.

535. mohvpviieTop, Eépantop: The latter vocative is certain on metrical grounds (-op
¥M). Hermann’s (1816, 232) molvpviictop (adopted by West and Bowen) would allow us to
read OBpv in the strophe as ~~, which is normally the case in Aeschylus (with the apparent
exception of 881, g.v.). But the syntactical anomaly is unacceptable. VVocative for nominative
in predicative position in second-person addresses is an attested phenomenon, but never in
classical literature even nearly as blunt and unambiguous as the present case would be. The
phenomenon may have two separate origins, (1) as an extension of an originally proper use of
vocative in verbatim quotation with koAéw, “to be addressed molvpvijctop” (so Schwyzer I
62-63; cf. Call. fr. 599 Pf.), (2) as an attraction to highly emphatic preceding vocatives with
®, which constitutes a kind of anacoluthon, e.g., S. Aj. 695 & ITav ITav aAindoykte
KvAhaviag yrovoktomov metpaiog amd dsipdoog ebvnO(1). The use is extended in learned
Hellenistic and Latin poetry: see further Wackernagel 1926, 308; Finglass 2011 on S. Aj. 695.
In contrast, we would here have the bare two-word clause yevod moAvpvijotop, which is
impossible in fifth-century poetic Greek, despite the subsequent vocative and the parallel in
Theoc. 17.66. At most, one might speculate about intentional ambiguity in the sung
pronunciation and metrical phrasing. If using the old Attic alphabet in writing (cf. 532-34n.),
Aeschylus would not have distinguished the spelling of the vocative and nominative case of
this word, but in the lonic alphabet the edited text should read roAvpvijeTop.

Turning the second iambic metron into a choriamb, Hermann’s reading would remove the long
iambic anceps falling on word-end in the corresponding place in the strophe, which according to West
in his apparatus criticus constitutes “durior rhythmus”. Long anceps at word end in this position in the
iambic trimeter is by no means forbidden, though, hardly even abnormal, as it agrees with a regular
position of the caesura (Parker 1966, 13). Long anceps is generally less frequent than short, but if the
combination with word-end in the second metron is in any way remarkable or anomalous, the
anomaly may be significant. An exact parallel for the colon, with long anceps at word-end in strophe
as well as antistrophe, is found in Th. 118~139; very similar examples are Pers. 1056~1062 — — ~ — — |
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—v—5—+v—Th 106 —— v ——| -~ v~ v v~ v — and Ch. 640-41~647-48 v — —— | - v — v —— . These
examples all occur in highly emotionally or thematically charged passages depicting fear, “oriental
grief”, and murder; and rather than being intrinsically suspect, the long anceps might implicate an
intentional mannerism (see 528n.). In the last-mentioned case, West’s metrical analysis 6" | ith is
highly artificial, no other dochmiac occurring in the entire ode; and perhaps influenced by Stinton’s
improper use of statistics in order to damn the metrical sequence ba ia (cf. 136-37n., 527-28n., and
Garvie on Ch. 646-47). If we are to compare the frequency of metrical phenomena, the suggested
colon ia ch ba is much rarer (in Aeschylus only Pers. 1016~1028) than long second anceps at word-
end in lyrical iambic trimeters.

536. Aiai (Pauw) is necessary for diag (M), the corruption having arisen though visual
influence from and grammatical assimilation to yag at the beginning of the subsequent line
(see X). Cf. 27475 Apyeion yévog,.

537. yag amo T1ae6d’ évoikov: 10, counterbalancing the mention of the other parent in the
previous verse. Headlam’s (1898, 192) emendation (&voucot M) is likely to be correct, the
corruption a natural slip after ebyoped’ eivar. For dmd “(descended) from” (LSJ III 1), cf.,
e.g., Th. 412 onaptdv &’ an’ avopdv. Compare the several times recurring expressions of the
Danaids’ descent in the drama where both parents are mentioned or elaborated on: 16-17,
43-44,170-71, 314, 580-89, 1064-67. In our case we get a chiastic effect with Afou first in
the sentence and évoikov (i.e., Io) last, similar to 16-17. On the word-order, see further FIW.

538-73. These two strophic pairs, describing the tale of the Journey of lo, an antinostos, as
it were, have an epic flavour to them with respect to metre (dactylic; repeated use of epic
correption) and choice of words and phrases, such as apoptivoog, devdovg, TtepOEVTOG,

YAwpdL deipott BOpov TdAlovt’, and the repeated use of middle-passive participles fitting the
metrical sequence (~)~ — v~ —.

We have no explicit record of an epic poem depicting the fate of lo, but Eumelus is said to have
written an Europia and a Bugonia, mentioned as a pair by Eus. Chron. Ol. 5.1. One may speculate if
the latter might not possibly have concerned the tale of lo, culminating in the birth of Epaphus in
bovine form. Varro writing on oxen asserts that he will (sc. at least) “be of no less satisfaction to you
than he who wrote the Bugonia” (Rust. 2.5.5), which is often understood as if that poem must have
been a didactic treatment of the breeding of cattle. As for the other current hypothesis, | find no
instance of the abstract noun in Greek or Latin before modern times referring to the mythological
birth of bees from the rotting carcasses of oxen, even if the adjectives Povyevng, fovyoviic, Bodmaig
and Povmointog attest to this notion. Varro’s mentioning earlier in the same section that such bees
were called bugenes by the Greeks need not imply that the Bugonia of “Eumelus” concerned this
theme, which frankly does not seem to afford material enough for an epic poem. Varro’s mention of
the Bugonia may simply be a sarcastic reference to the title, not the precise content, of a notoriously
bad poem. That Eusebius in his Chronography would name these two obscure poems attributed to the
fairly obscure poet Eumelus (best known for the Corinthiaca) makes little sense, unless perhaps if his
source was a Christian author (or a lost work of his own) attacking the religion of the pagans, with
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these two notorious tales of the bovine sexual bestiality of Zeus as prime examples of outrageous
blasphemy.

In the description of the journey of lo, Aeschylus finds opportunity to exhibit his
considerable knowledge of geography once again (cf. 250-59, 279-90). One should perhaps
consider the underlying geopolitical implications of his particular interest in this regard,
which is not really the picturesque scenery, but rather the material riches of Asia minor and
the Levant. The herds of Phrygia (548); the well-watered land of Pamphylia (553); the
mineral wealth of Cilicia (554); the corn of Phoenicia (555) and Egypt (558); the fabulous,
all-nourishing water of the Nile (562) are lauded. The opulence of foreign lands had long
been of interest to the Greeks, traditionally that of Anatolia, as in the Troy of Homer, the
Lydia of Sappho and Alcaeus, and mythological accounts of Phrygian and Lydian kings such
as Midas and Croesus. But already in Homer, we also find a mention of the immense wealth
of Egyptian Thebes (lI. 9. 381-84; see Braun 1982, 33).

In 459 B.C., that is not long after the first performance of the Danaid trilogy, Athens sent a
military expedition to Egypt to support the rebellion of king Inarus, son of Psammetichus,
against the Persian yoke (Ray 1988, 276; Rhodes 1992, 50-54, 61). The Greek invaders
managed to conquer Memphis for a time, but the campaign eventually failed, taking place in
the world of realities. Perhaps it is not out of the question that in addition to economical and
material considerations, the Danaid mythos in the recently popular, positive version of
Aeschylus had played part in the decision-making concerning that enterprise? In the populist
historical imagination of the father of tragedy, the Egyptian-born Danaids had returned to
Hellas the yévog of Zeus and lo, giving birth to the heroic Danaan people. Simultaneously,
through the brother of Danaus, the Egyptians, cousins of the Greeks, had somehow emerged,
despite their 49 evil princes of yore being lost. Lynceus, the surviving, good son of Aegyptus,
had played a part in the generation of some Danaan heroes. But whether Aeschylus approved
or not of Athenian foreign policy adventurism in the Egypt of reality, he did not live to see its
eventual failure.

Later, Danaus and his daughters became villains and barbarians rather than foundational
heroes (Isoc. Helen.encom. 68, Panath. 80; cf. also E. Or. 872—73, Herc. 1016-18, where the
wedding night slaughter is arguably depicted as a criminal act). It could perhaps be argued
that it is only after the utter failure of Athenian imperialist ambitions in the Peloponnesian
war that one begins to see truly estranged and dehumanizing attitudes towards foreigners in

Greek literature. Aeschylus, Herodotus, and the archaic poets, while certainly not consistently
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xenophile (as seen in obvious aspects of the present drama), still show considerably more
positive interest in foreign people and cultures than, say, Euripides, Aristophanes, Xenophon,
and Isocrates, where foreignness as good as always denotes inferiority or atrocious evil.
Notably, the idealized image of the Persian nobility offered by Xenophon in the Cyropaedeia
as a role model for aristocratically governed society showcased the ancient Persians, builders
of the empire, not the contemporary ones.

If Greek interests in foreign riches had ever been innocent, in the Classical era, as their military
strength increased, they were not so anymore, as we can see for instance in the brutally honest account
of Xenophon:

gyo pév odv ot v oi omovdal ooy odrote dmowduny Hudc udv oiktipov, Baciiéa 88 kol Todg
oLV oOTd pakapilov, dabedpuevog avTdv dony UEV yopav kal olay Eyolev, mg d¢ dpbova Ta
gmndeia, doovg 8¢ Bepanovtag, doa 8¢ KTivn, xpvoov ¢, £abijta 6. (X. An. 3.1.19)

For my part, so long as the truce lasted | never ceased commiserating ourselves and congratulating
the King and his followers; for | saw plainly what a great amount of fine land they possessed, what
an abundance of provisions, what quantities of servants, cattle, gold, and apparel. (Brownson
1921)

AL yap d€dowka un, Gv dmaé nabouev apyol (v kol &v apbovolg frotevety, kKai Mfdwv 08 kai
[epo®dv kaAaig kol peydroig yovarél Kol mopfévolg OpAEly, un domep ol Amtopdyotl Emladmueda
g ofkade 680D. Sokel ovv pot £ikdg kai dikotov etvar TpdTov eic Ty EALGSe kai Tpog Tovg
oikeiovg mepdobot dpikveiobat kol Emdeiton Toig "EAAncy 611 €kdvieg mévovtal, 50V 0DTOIG TOVG
VDV ofkot GkANp&G 8kel moltevovtog EvOade kopcauivong TAovsiong Opav. GAAYL Yap, @ GvSpec,
navta todta Thyadd dfAov 6t TdV kpatovvtov éoti. (X. An. 3.2.25-26)

I really fear, however, that if we once learn to live in idleness and luxury, and to consort with the
tall and beautiful women and maidens of these Medes and Persians, we may, like the lotus-eaters,
forget our homeward way. Therefore, | think it is right and proper that our first endeavour should
be to return to our kindred and friends in Greece, and to point out to the Greeks that it is by their
own choice that they are poor; for they could bring here the people who are now living a hard life
at home, and could see them in the enjoyment of riches. It is really a plain fact, gentlemen, that all
these good things belong to those who have the strength to possess them. (Brownson 1921)

Closer to the time of Aeschylus, Herodotus put these words in the mouth of Xerxes scheming his
imperialist endeavours against Greece:

el Nueig fovyinv GEopev, GAL’ 00K €KeIvol, GALA Kol PHAAC GTPOTEVGOVTOL ETTL THV TUETEPNYV, €1 (PN
otabumcacbot Toiot Vapyuévolot €€ Ekeivav, ot Zapoig 1€ vénpnoay kol Aacav £¢ v Aciny.
oK MV EEavaympéety 00SETEPOIGT ikavde Exel, GALYL TOEEY T} TAGYEW TPOKELTOL AydV, Tva T} TAdE
névta Vo "EAAnct 7 €keiva mavto vro [1éponot yévnrtat: to yap uésov ovdev Tiic £xOpng €oti.
(Hdt. 7.11.2-3)

I well know that if we remain at peace they [sc. the Greeks] will not; they will assuredly invade
our country, if we may infer from what they have done already, for they burnt Sardis and marched
into Asia. It is not possible for either of us to turn back: to do or to suffer is our task, so that what
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is ours be under the Greeks, or what is theirs under the Persians; there is no middle way in our
quarrel. (Godley 1922; my italics)

The words of Hdt., moiéewv 1} mdoyew, “to do or to suffer”, finds an echo, albeit in perfectly
circumscribed diplomatic language, in the context of that worst-case scenario occurring in imperialist
endeavours, genocide. Thucydides famously put these words in the mouth of the Athenian
ambassador in the debate that he claims preceded the extermination and enslavement of the
population of Melos in 416 B.C.:

duvaTd 08 o1 TPOVYOVTEG TPASGOLGL Kol ol AcBeveic Euyympovotv (Th. 5.89)

Whereas they that have odds of power exact as much as they can, and the weak yield to such
conditions as they can get. (Hobbes 1629)

This is famously popularised as: the strong do what they will, and the weak suffer what they must. The
lesson drawn from that atrocity and from the Peloponnesian war by Greeks such as X. and Isoc.
(Panath. 42—47, 70-78) seems to have been that things such as the Melian genocide should preferably
be done by Greeks to barbarians, not Greeks to Greeks.

539. avBovépovg: cf. 43.  émmmag: attested only here. Aeschylus is also the only
attested author to use énondo for Epopdm. Commentators understand a passive sense, “the
place where she was watched over”, FJW plausibly mentioning the all-seeing Argos (cf. 304)
as a likely hint.

540. Lewpdva Povyrhov: cf. S. Tr. 188 Bovbepel Aepudv.

941. ¢peocopéva: the metaphor of rowing is applicable to “speeding” in general in Greek
and can include a visual moving object in the instrumental dative case, equivalent to the oars
(cf. Ag. 52 mtepvymv épetpoioty Epsocopevol, S. Tr. 560-61, E. IT 289). Here, the Oestrus is
arguably the oar by which Io is speeded along. If there is a hint at the grotesque, with Io’s
legs to be imagined in the position of oars (so FJW, Bowen, Sommerstein; cf. E. IA 138
gpéoocv ... Tddw), it is faint and not pressed.

West accepts Paley’s (ed. 1844) épebopéva (“irritated”) and takes the verse to be dochmiac (as the
transmitted text of the responding verse in the antistrophe, 550, g.v.). But the imagery is watered
down, and the epic correption is particularly suited to dactylic verse, usually found in dactyls in
Aeschylus (see FJW 541-42n; Conomis 1964, 40-41; and above 538-73n. on the epic flair of these
strophes).

544-46. The Greeks took the flight of To as the origin of the name of the Bosporus (“Ox-
ford”), the strait which marks the border between Europe and Asia Minor, most often
referring to the strait passing from the Black Sea to Propontis. This difficult passage seems
somehow to recount this origin. If we read duyyiju as something like “apart”, “at variance” (cf.

Ag. 1369 10D cag’ eidévar diya) we might get acceptable syntax and sense: “cleaving the

28



wavy path she defines the opposite land apart (from Europe)”, i.e., in giving name to the
strait she defines the border between Europe and Asia, the name making the thing. For the
local adverb with épiler, cf. E. Hel. 128 yeywmv dAloo’ dAlov dpioev, Pl. Sph. 267a
dropilwpev dtya.

At least in poetry, the name Bosporus is used also of the Hellespont (Pers. 722-23, 745—
46; S. Aj. 884, cf. S. Poim. fr. 503 R ap. Ath. 7.109[319a C]). Here the precise location of the
passing of lo is not determined, only that she arrives in Asia. Just conceivably, the faint
literary allusion to the mountain Ida (548) and the mention of Teuthrania (549), both in the
westernmost parts of Anatolia, could suggest that here, too, the actual passing took place at
the Hellespont, but the issue is not pressed. In the Prometheus (729-35), Io’s fate is instead to
pass the Cimmerian Bosporus, i.e., the Kerch strait, in line with the exotic Scythian
geographic setting characterizing that play.

duyiju is elsewhere mostly found in (philosophical and scholarly) prose, but also in
Hellenistic epic poetry (A.R. 4.289; Nic. Alex. 52), and it should not be intrinsically suspect
in Aeschylus. It is often associated with verbs like téuve and oyilw, and this association is
valid here, even if close syntactical analysis should force the adverb to go with opilet.
owatépvovoo wopov prima facie seems to refer to lo’s swimming, “cleaving a strait [in the
waves] by swimming across”, cf. Od. 5.409, 7.276; Call. fr. 399.1 Pf., and LSJ tépve VI b 3.
There is also an echo of the Homeric verse 1 8’ £8gev kota kdua dtumprocovca kéAevbov (11.
1.483 = Od. 2.429); cf. also Pi. fr. 128f.8-9 M oiyetan Kavevg oyicaig 0pOdL modi | yav.
These parallels make Wilamowitz’s diotépvovto unattractive and counterintuitive, with
nopov becoming the subject rather than the internal object of dwatéuverv, and the active role
of lo in the sentence—her pivotal act of passing the Bosporus—reduced to the abstract opilet.

Still in the context, and from the choice of words, one cannot help expecting the verb
dwatéuvery here somehow to describe the cleaving of the two continents by the Bosporus. The
syntactical ambiguity and unexpected sense are within the pale of Aeschylean lyrical poetry.
lo is cleaving her own path through the waves, but in giving name to the strait with this very
act (Boog mopog), she turns out poetically to cleave the Eurasian continent, causing the
existence of the Bosporus in the universe of words. The ndpog that her cleaving produced as a
permanent result was not the path that her body swam, but the cleft that it swam across. The
same ambiguity is inherent in the name itself (or in the folk-etymological interpretation
thereof), where -topog seemingly refers at the same time to the ford (LSJ noépog I 1) where a
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cow passes over, and, paradoxically, to the strait (LSJ I 2) over which it passes in traverse
direction. Aeschylus may here explore this ambiguity poetically.

év aiodn is plausible as an analytical morph of évausi(p)wg, “properly”, “favourably”,
“righteously” (see Fraenkel on Ag. 775). LSJ and FJW suggest that it is the opposite of mop’
aicav (Supp. 80; Pi. P. 8.13), meeting with opposition from Diggle (1982, 131) and West
(1990b, 147), who claim that this opposite should properly be xot’ aicov. But the proper
opposite of kat’ aicav is Vrgp aicav (Il. 3.59 = 6.333). &v aicar and mop’ oicav seem like
lyrical variations of these respective epical expressions. It is a mannerism of Aeschylean
poetry to offer current words and expressions in morphologically and syntactically twisted
form: cf. 276 ntpocpvcw Aoyov, 550 éyydora (?), 604 dMuov kpatodoa yelp, 691 mpdvopa
Botd (?), 716 mpdacbeyv ... PAémovs’. Here the “propriety” refers to the naming of the
Bosporus, as rightly Sommerstein and MCL, referring to Pr. 732—34, where the aetiological
naming of the Bosporus is called a Aoyog péyag, “Great Word”. Cf. 45-47 where dAOy®mG
assumes the equivalent function referring to the naming of Epaphus. There may be a hint at
the concept “word” here too, if Aeschylus connects aica etymologically with aivoc, which
appeared in emphatic position in the previous strophe (see 534n.). Aeschylus seems to make
such a connection in Ag. 916-17 évaicipmg aivelv.

If this is too unconventional for Aeschylus (I think not), emendations have been suggested,
but none that is particularly attractive. Bowen proposes to take duyiju as an adjective with
aioai, “in sundered lot”, and to read dvydit. For a hypothetical *o1y6g, secondary to the adverb
diya, see Schwyzer 1 630. Aeschylus might perhaps have hinted at such a use, but &v aicon
has proper meaning and apparently Aeschylean innovative lyrical form without further
qualifications. Hellenistic epic poets see fit to use duyfjt, and the word may well have occurred
in Posthomeric, archaic and classical epic poetry. The lonic form should be retained in
keeping with the epic flair of the passage.

547-61. The miniature epic continues with a geographic catalogue of Anatolia (see 538—
73n). Notably the accuracy is much greater than in the depiction of the Journey of lo in the
Prometheus, although as mentioned, that itinerary is also far more exotic (see Griffith on Pr.
696-741). FJW observe that “the impersonality of such descriptions as 548 uniofdtov, 553
devaovg, 554 Babvmlovtov, 555 moAbmupov, gives an impression of alienation from her
surroundings, in significant contrast to the description of Egypt (558-61)”. At any rate, the

impression is one of furious, unrelenting speed, conveyed in particular by the absence of
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pauses and sentence-breaks throughout most of the antistrophe (cf. Rash 1981, 108) and by
the repetition of the preposition did, “through”, in various functions, beginning already in the
previous strophe: dwapeiopéva ... datépvovod ... 6t aiog ... SlUTds ... 6’ OpAV ...
dtopvopéva.

547. iamreu: intransitive only here, but cf. S. Aj. 700 opynuoat’ ... idymig, “throw dance-
steps”.

548. swapmag usually denotes violent penetration, including the entering and exiting on
the opposite side, often of a human body by weapons, and properly perhaps by something
that remains fixed (-rta&) in the penetrated body. Here it conveys the sense of a desperate rush
straight through, and out of, sheep-grazed Phrygia, -ta& merely emphasizing the definitude of
the action and the miserable hurry of lo in contrast to the quiet and comfortable pastoral
implied by pmiopértov. As for the latter epithet, Phrygian wool is praised in Ar. Av. 493, and
the country is “rich in herds” in epic verse from the Hellenistic and Roman period (A.R.
1.937, Orac.Sib. 12.279, Q.S. 1.85, 10.126). In Pers. 763, Aeschylus applies this quality
(umAotpdeog) to all of Asia, as does Archil. fr. 227 W (Eust. Od. 11 109 St.), presumably
referring to Asia Minor. But the Urheimat of the pastoral motif in Greek literary tradition is
the mountain Ida, the literary herding-place par excellence: here Paris tended his sheep on the
day that he was approached by the three goddesses (ll. 24.28-30) and here Apollo tended the
herds of Laomedon (Il. 21.448-49). Mount Ida is uniéBotog in B. 5.66-67 and apparently
unrotpdéeoc in S. Poim. fr. 511 R (Z E. Andr. 277, corrupt).

549-55 are littered by minor corruptions, through which | have chosen the path which
seemed to offer the least resistance in terms of awkward style and extensive rewriting, taking
the verb nepan (549) as determining the syntactical structure of the entire strophe (549n.). |
have not commented on every minor textual change made relative to the manuscript readings,
nor in every case argued against alternative solutions, but for further information refer to the
critical apparatus and to the more detailed discussion in several cases by FJW, from the text
and understanding of whom | deviate considerably.

549. mepan, “pierce (through)”, is understood here as determining all the subsequent
accusatives in the strophe: dotv ... (550) Avd4 Tt€ yoorat ... kai ... (553) yav motapovg t’
... KO ... (554) y06va kai ... (555) alav (see nn. ad locc.). Only in Egypt, Io finds rest (547—
61n.). TedOpavrog dotv: Teuthrania on the river Kaikos (Bakirg¢ay) in Mysia directly
opposite Lesbos. In the cyclic epic Cypria, the Achaeans were said to have attacked this city
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in the belief that it was Troy (Procl. Chr. p. 81 Sev. [p. 40 B, p. 73 W]; cf. Cypr. fr. 20 B ap.
> I1. 1.59; [Apollod.] Epit. 3.17; Philostr. Her. 23.4-5; Gloss.rhet. s.v. Mvo®v Agia. in AB |
279.21). The Trojan war is long from now, and the mention of Teuthras by the Danaids
seems a more glaring anachronism than the conventional identification of the Troad as
ethnically Phrygian. The famous king Teuthras was a contemporary of Heracles, according to
some sources adoptive father of one of the latter’s sons, Telephus, who helped fight the
invading Achaeans at Teuthrania, taking a wound from Achilles (cf. Hecat. FGrH 1 F 29a
[ap. Paus. 8.4.9] with n. by Jacoby; Pi. O. 9.71-73, 1. 8.49-51). If challenged, Aeschylus,
who composed a tragedy Telephus (frr. 238-240 R.; cf. Trag.adesp. 560 KS ap. Str.
12.4.4[564 C]), might have argued that Teuthrania was named not after this particular
Teuthras but an ancestor of his by the same name.

Mvoed@dv: prima facie a second possessive genitive independent of TevOpavtoc, which is
unusual enough to have prompted emendations. But “of the Mysians” is a different kind of
genitive, termed “chorographic” by Smyth 316 (§1311) and “choreographic” by Cooper—
Kriiger 1 169 (847.5.8), and bordering on the partitive (ibid. p. 188, 847.9.0), or being
partitive proper (KG 1 338). While rarely attested in poetry (Cooper—Kruger 111 2022), this
seems an obvious case. It could also be taken with Te00pavtog as a proper partitive
denomination of species or ethnos with proper name (Cooper—Kriger 1 189, 111 2032).
TevBpavtog dotv, replacing the common name TevBpavia, is taken closely together in the
style of ‘HAiov oA, making the expression unobjectionable.

550. AYowa tte yoarat: the Lydian “hollows” or “depressions”, i.e., “vales”. The sense
seems right, and the direct accusative object is in accordance with the apparent syntax of the
rest of the strophe (549n.), but the metre is deficient on at least one account, as we need
responsion with 541, which is certainly a hemiepes. Most editors after Hermann have
accepted his t” &y yvoka (for the apocope of this preposition cf. 351, Pers. 566).

Bowen (351n.) objects to the sandhi spelling of apocopated prepositions in Greek, arguing that
phonetic consonant assimilation is not spelled out in other cases in edited texts (unlike in ancient
inscriptions: cf. above 532-34n.). Like many features of the edited Greek text, this is a matter of
spelling convention to a large degree. Like the signs of apostrophe and crasis, though, this spelling
serves an informative function, marking the compromised status of the apocopated word and its unity
with the word to the beginning of which it is assimilated. It may also have been the case that the
apocope renders the assimilated pronunciation obligatory. Whereas a speaker may choose to
pronounce, e.g., ouv nétparg carefully, for the sake of emphasis, *@v nétpaig may have been incorrect
pronunciation and hence also improper spelling (cf. Schwyzer 1 407).
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While avé admittedly has a broader range of use than English “up”, it does not strike the
right note together with “depressions”, especially with the case concerning movement and not
static distribution. Nor does ava fit wepan, “pierce through”, which usually takes a direct
object as in the previous (&otv) and the following accusatives (ydv, etc.), Or prepositions
suitable to piercing such as dd, €ig, éni (LSJ s.v. II). While the intransitive tep@®v O1’
oidpacty (S. Ant. 337) is palatable, would mepav ava yvaia sound less awkward to a
contemporary Greek than “pierce through up the vales” will to us? FIW note further
problems with this reading. One might consider 1” &yyvaia with the sense of “valleyed”
(landscapes). The adjective or noun is barely attested—only once in the lexicon of Orion (g
51.2), and perhaps only as a hypothetical formation in support of an etymology. However, the
poetic expression £v yvdoig appears several times in Aeschylus’ contemporaries (h.Hom.
26.5; Pi. P. 8.63, N. 10.51, fr. 140a M; B. 16.6), and the poet might have refashioned this
expression to suit his purposes (cf. 544-46n.).

Period-end marked by brevis in longo is not certainly attested elsewhere in drama between two
hemiepe (FJW; Diggle 1982, 131), even if some accept Supp. 843~854 as an example. With the scant
statistical material available, this means little (cf. 527n.). It is found in, e.g., Pi. O. 6.43-44, 8.16-17,
38-39 and could here allude to the stichic rhythm of epic verse (see 538-73n.).

551-53. The hapax swpvopéva is best understood as intransitive and parenthetic,
construed with 8v épdv Kihikov Mapeiiov te, While the accusatives yav motapotg t° are
governed by mepan (449n.). yav (Wecklein 1885) is an easy and necessary emendation of the
nonsensical Tav. T’ seems a necessary emendation of 6’ (M, om. Mc), connecting TOTapOVG
with yav similarly as in 63 ydpwv motaudv t°, Il. 3.278 kol motapoi kol yoio, Hes. Th. 108—
9. The pair echoes the expression Kikikov [Topedlov te in the line above, with which is it
intimately connected. t’ is accordingly not preparatory for the subsequent kai Babvmlovtov
¥Oova (see 554n.). The unusual, non-preparatory t¢ followed by koi may have prompted
misconceived emendation at some point in the tradition. The ethnical denominations are
genitive attributes of ép@v (or possibly adjectives, cf. Trag.adesp. 162 KS [ap. Eust. Od. |
149 St.] KiMmé& 8¢ ydpo kai Zopov émotpoeai, which may be Aeschylus; cf. frr. 271, 328-29
R), removing the problem of them appearing in the wrong order relative to the passage of lo,
unlike if Map@oiov should be taken with yav, “the land of the Pamphylians”, which would
also give it unwelcome emphasis. 1o passes the Pamphylian and Cilician mountains,

travelling through land and rivers belonging to both these regions.
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According to Greek genealogical lore, Cilicia was named after a cousin of Danaus and
Aegyptus, Cilix, son of Agenor (583-85n.). Incidentally, it is also the birthplace of Typhon
(Pi. P. 1.16-17, 8.16; cf. 559-60n.).

The land referred to as Pamphylia and Cilicia is a fertile (X. An. 1.2.22; Str. 14.5.1[668
C)) plain stretched out south of the Taurus range (Tadpog or Tavpdoia dpn, Arist. Vent. 973a)
running parallel to the coastline. The arable plain is a narrow strip in Pamphylia widening
into a large area in Cilicia, dispersed throughout with rivers, from Kataraktes (Diiden) in the
Pamphylian west, to Pyramos (Ceyhan), the greatest, in the Cilician east, of which an oracle
later predicted that it will in the future deposit a land bridge to Cyprus (Orac.Sib. 4.97-98; cf.
Str. 1.3.7[52-53 C]). Bowen mentions the Pamphylian river Eurymedon (Kopricay), at the
mouth of which Cimon defeated a Persian fleet at a contested date in the early 460s (Th.
1.100.1; Rhodes 1992, 43), as another significant example of topical rivers in southern
Anatolia.

553. agvaovg: West (p. xxviil) emends to aievovg as being the allegedly correct
pronunciation of the 460s B.C., followed by Sommerstein 2008 and Bowen (without
comments, even in the critical apparatuses) but not MCL and Sommerstein 2019 (still without
commentary). | believe the issue is not altogether trifling. In the case of lyrical pronunciation,
single phonemes may carry significance (cf. 370n.). Nor is the matter as simple as West
preferred to see it. Lyrical passages of tragedy are not expected to exhibit consistent
vernacular Attic, nor necessarily any kind of “standard” epic or lyric phonology. The problem
of dévaog is more complex than the average case of poetic vocabulary. Despite being current
in Attic prose and attested with perhaps ludicrously banausic contraction deivmg in comedy
(Ar. Ra. 146, Cratin. fr. 30 KA, taken seriously by Phryn. PS fr. 91 Borr. and Moir. o 40, and
perhaps revived in Atticist prose, cf. D.C. 39.38.5, etc., —but X., PI. and Arist. always write
aévooc), the word is poetic in its origin, a compound from aiév and the verb vim, both
obsolete in Classical Attic (on the simplification of the double consonant -vv-, retained in
lonic prose, see FJW). In Od. 13.109, editors typically choose to preserve év &’ voat’
aevaovta of the dominant tradition and oldest mss. (Eust. 11 42 St. notes this reading as an
alternative to aie-). Similarly often in the poetry of Hesiod and Pindar, where mss. variously
testify to ai- and a-forms of the compound (sometimes the unmetrical aévvaocg, e.g., Pi. O.
14.12; often in Hes. and E.), and usually in Simonides and Euripides. POxy. xxvi 2442.14 of
the third century AD reads AENAOC in Pi. Pae. 21.14 (= fr. 52v M: the papyrus is damaged,
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but Lobel 1961, 52; Maehler 1989, 65; Rutherford 2001, 403 all agree to this reading). H.
Seiler in LfgrE s.v. devaovta and Hoekstra 1989 on Od. 13.109 remark on the historically
puzzling case of the long a, but it is assumed to be confirmed as ancient and traditional by the
occurrence of the poetic form a¢ of the simple adverb (by emendation, but metrically
necessary) in Pi. P. 9.88 Aipkaiov 0ddtwv d& péuvotor. This may be an allusion to the
Homeric formula, perhaps understood as d¢ vaovta. a¢ is also attested in Pisand. fr. 13 B (=
12 W, ap. Epimer.Hom. 1.52b Dyck, Et.Gud. add. o 25 Stef., etc.). In the case of Aeschylus,
all mss. agree in preserving asipvnotog in Pers. 760. We may observe that the immediate
context of the present passage features an accumulation of lyrical alphas in diopvouéva ... yav
... T0¢ Appoditag, with which the long alpha in aevaovg could be argued to harmonize. While
it is certainly possible that the chorus here sung, and Aeschylus indeed wrote down, aievéoug,
the transmitted reading should be preserved as backed by sufficient positive evidence.

West consistently edits ai- in long and anceps positions both for the simple adverb and in
compounds, often against the ms. evidence (even in Pr. 519, which he dated [1990b, 53] to the 440s
or 430s). His argument (p. xxviii, citing Threatte |1 275) is that early Attic inscriptions of the
uncompounded adverb record AIEI, not AEI. But Threatte cited only two examples of AIEI in Attic
inscriptions before 450 (IG 12 1014, 920B = IG® 1261, 1399B), to which may be added I1G I° 503A 1.
These are all certainly in hexameter verse. As for prose inscriptions, Threatte states that “both aici and
dei are found in state decrees of the period 450350 B.C.”. T find no more evidence for aisi than this,
which in no way can be taken as proof that the practice of the second quarter of the fifth century was
generally different than the third, or that vernacular Attic of the first half of the fifth century and the
tragic trimeter invariably pronounced the adverb as aigi. Mss. of A. variously exhibit the forms aiév,
aiel, and dei with a in long, short, and anceps positions for the simple adverb, and always de(1)- in
compounds. dei occurs with the first syllable in short position already in Pers. 443. West I.c. argues
that despite being short, it might have been pronounced as a diphthong (cf. West 1982, 11), but this is
special pleading. In ancient Greek in general, diphthongs tended to be shortened and reduced to
simple vowels, in particular before other vowels, various changes being recorded in various periods
and dialects (Schwyzer 1 194-95, 236). A case in point is the received standard usage of Lesbhian
poetry, performed as early as the late seventh century B.C., where mss. and standard editions exhibit
forms like vpnvaog (Att. Ypévoiog), Tomut (motéw), mdwv (tawdv). To all appearances, vernacular and
literary Greek of various dialects was inconsistent through extended periods of time. In Attic, det is
the standard form of the middle and late Classical period and our school dictionaries, but aigi occurs
beside det in official Attic inscriptions until the mid-fourth century B.C. (LSJ; Threatte 1 275) and is
revived in the Roman era (Threatte 1 276). There is simply no evidence that aiei was the standard
pronunciation in the first half of the fifth century. While some official Attic inscriptions record aiet,
these are rather likely to have been more formal and conservative than the average speaker, seeing
that examples of reduced diphthongs before vowels occur in other words in very early Attic
inscriptions, for instance several examples of AOnvaa in the sixth and early fifth century (Threatte |
271-72). AEI- is always the form of the prefix in compounds in inscriptions from the Classical era
(Threatte 1 276), but there seems to be no extant fifth-century examples (dewpvyio was diffidently
restored by Dittenberger in SIG 41.29 [1G? 65.31; cf. IG® 14.30] but the text was apparently
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unreadable already to Boeckh [1828, 891]). As noted, the ms. tradition is unanimous in preserving
acipvnotog in Pers. 760 (as in S. Aj. 1166, whereas Th. 1.33.1, 2.43.2, 2.64.5 writes aicipvnotog). In
light of this inconclusive evidence, several scholars before West have considered the question of
which forms to use in edited literature. Bjorck (1950, 97, cf. 151) resigned to: “Wo etwa aiei zu
schreiben ist, lasst sich kaum mehr entscheiden.” West was not justified to improve on this judgement
and use the inconclusive evidence conscientiously collected and interpreted by Threatte to impose his
own preferences as certainties. In the spoken dialogue of Aeschylus, one may consider whether the
pronunciation may have been a matter of personal idiolect or choice of the actors rather than strictly
imposed by the author, apart from his insisting on correct metrical scansion (cf. Sandin 2007, 221-26
for some speculation, following Havelock 1980, about the earliest, perhaps largely oral textual
transmission of the drama). In sung passages on the other hand, precise pronunciation is arguably
more important. The long a had a special status in Greek lyrical poetry. Its transmission in mss.
traditions should not be treated with contempt, while also not a priori accepted as correct. A more
nuanced approach taken by the editor of tragedy than the one advocated by West is to edit aiei (or
occasionally aiév) in dialogue for the simple adverb when the first syllable is long, but to consider the
cases of compounds, anceps positions, and lyrical passages on a case-by-case basis.

554. pa@vmrovtov xO6va refers not to the soil in its life-generating capacity, but to the
precious metals that abounded in the region, in particular the Cilician silver. The Taurus
range is called the “silver mountains” already in the inscription of the Akkadian king Sargon,
ca. 2400 B.C. (Goetze 1957, 64, text for nn. 5-7; Riederer in NP X1 547). Cyprus also
produced gold, silver, iron, and hyalos (some sort of rock crystal), apart from being renowned
for its abundance of copper (see 282-83n.). The oracle mentioned in 551-53n. speaks of
[Mopapog dpyvpodivng, “silver-eddying Pyramos”, which may not refer only to the glitter of
the water. For kai here and in 555 following the copulative, non-preparatory t’ in 553, see
Denniston 500-501.

554-55. tiig A@poditag ... aiav: Cyprus is the final landing place and frequent poetical
eponym of sea-born Aphrodite and may be the first place an Athenian of the fifth century
thought of when hearing the expression “Land of Aphrodite”. However, it would be an
awkward detour for lo, requiring an unfeasible amount of swimming not hinted at in the
poetry. The scholium correctly notes that the reference is (primarily) to Phoenicia. Perhaps it
should be widened to include Syria or the larger eastern Levant. Astarte as well as other
Asian and North African goddesses were syncretized with Aphrodite and with each other, so
that from the widest possible perspective the Egyptian Isis and Hathor and Babylonian Ishtar,
perhaps also the Syrian Atargatis (see Lightfoot 2002, 15-18, 35, 389, 441-43), and
“Assyrian Mylitta, Arabian Alilat, and Persian Mitra” (sic Hdt. 1.131), were all included in
the Greek concept “Heavenly Aphrodite of the Orient” (cf. How—Wells 1928 on Hdt. 1.131;
Asheri 2007 on Hdt. 1.102-3). According to Herodotus, it was Ascalon in Palestine that had
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the oldest temple of Aphrodite in the world (1.105; cf. 1 Sam. 31:10, 1 Kings 11:5) and
Phoenicians from here that founded the seminal Greek temples on Cyprus and Kythera. The
archaeological evidence naturally suggests a more complicated relation (Burkert 1985, 152—
53, 176-77; West 1997, 56-57). For Phoenician and Syrian hypostases and aspects of
Aphrodite see also Gese—Hofner—Rudolph 1970, 45-46, 150-54, 15664, 182-89, 191-94,
213-15.

Even if there is no hint that o swam to Cyprus, we should remember that the island lies in
the immediate vicinity of her path and perhaps consider it part of the larger demesne of
Aphrodite in the Levant to which the expression “Land of Aphrodite” refers. Versions of the
adventures of Helen and Paris seem to have included symbolically charged sojourns to
Cyprus and Phoenicia before reaching Troy; it is uncertain how much of this featured in the
epic Cypria (cf. Il. 6.289-92; “Dictys Cretensis” Ephemeris belli Troiani 1.5; Procl. Chr.

p. 39 B, p. 79 Sev.; [Apollod.] Epitom. 3.4 with n. by Frazer 1921).

554. tag should be retained here, despite the strong editorial consensus in favour of
Hermann’s tav. Cf. E. Ba. 402-3 ixoipav woti Kbmpov, vacov tdc Appoditag, Pi. Pae. 8.65
(fr. 521 M) 100 (Hunt 1922: TON) 6¢ mavtéy[voig] Agaiotov maiduaig, E. 1A 169-70
ayydhov Vdatmv ... Tag Khewdc Apebovoag, A. Dikt. 832 (fr. 47a R) dat]oiv Aoumpoic Tiig
Agpoditng. The rules concerning the use of the definite article in poetry and in particular
lyrical poetry are not hard and fast, and the Attic prose conventions described by KG 1 607-8
pertaining to the article with personal names in the genitive, according to which the normal
expression is (tv) AéoPov drwotv, (1) do not apply to poetry, as the above examples show,
and (2) are in conflict with the strong tendency to use the article with names of gods, also in
poetry (KG 1598, 8461 8c; Cooper—Kruger 1 381). With respect to the names of gods in the
possessive genitive, the style tv A1o¢ tvpavvida (Ar. Pl. 124) in place of the more regular
A Tupavvida and TV Tod Ad¢ Tupovvida is a rarer anomaly than tig A@poditag aiav,
perhaps only acceptable with the name of Zeus (Cooper—Kriiger l.c.). Hermann’s emendation
is therefore detrimental.

In the case of lyrical poetry, the question should be which of the words wants more of
demonstrative emphasis. Here moldmvpov aiav is the last in a long line of geographical
entities, none of the previous of which has been defined by the article, and it stands in

particular parallel to the immediately preceding BabvmAovtov ¥86va. The article with this
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particular land in contrast to all other previously mentioned places is awkward, whereas the
article with the name of the goddess is proper lyrical and sacral style.

555. moldmupov: this epithet is actually fitting in the case of Cyprus, which was at least
later famous for its rich crops (Str. 14.6.5[684 C]; Ael. NA 5.56; Amm.Marc. 14.8.14). The
bread of Cyprus was said to be excellent: cf. Eub. fr. 77 KA (ap. Ath. 3.78[112e—f C]),
Hippon. fr. 125 W (ap. Str. 8.3.8[340 C]; cf. Eratosth. FGrH 241 F 25 and Com.adesp. 419
KA ap. Hsch. s.v. Poikov kptborounio). However, Sommerstein (with Ostwald 1992, 311—
12) notes Hermipp. fr. 63.22 KA (ap. Ath. 1.49[28a C]) in which Phoenicia is described as an
exporter of oepidoaig, fine wheat flour, to Athens.

556-58. ikveitar ... Alov ... dAcog: the double meanings both of the verb, “arrive at” and
“supplicate” (cf. 1n. [to be updated]), and of the noun, meaning “grove” and “sacred
precinct” (558n.), are intentionally utilized. A fugitive in pain, lo arrives in the grove, that is,
supplicates the sanctuary, of Zeus.

556. gicwkvovpévou refers to the gadfly repeatedly penetrating lo’s flesh with its goad.
The scholium explains the participle with the words diatpurdvtog avtrv, “boring through
her”. While M exhibits some suspicious signs (y supra lineam above -k-, -ov replacing
something in rasura), we shall do well to accept this, such as the evidence stands. The verb is
rare (in contrast to gicagikvéopar), but the only extant fifth-century instance apart from the
present one exhibits the same (disturbing) sense, Hdt. 3.108.4 of a lion foetus clawing into
the uterine walls of its mother. In Thphr. CP 5.13.1 écwveitan is a conjectural reading (the
mss. exhibit, perhaps correctly, the even rarer évikveitar) describing frost penetrating roots,
whereas in Hermesian. fr. 7.23 Pow. (ap. Ath. 13.71[597b C]), the verb is used of Hesiod
entering Askra, which is Hellenistic abusio. The repeated use of the verb in descriptions of
penetration of living bodies suggests that it belonged to ancient medical terminology, a
hypothesis that is strengthened by the verbs gicpatéopat (Hp. Art. 32, 38, etc.), eicapdoom
(Hp. Nat.Mul. 11, 35, etc.; cf. A. fr. 204 R), eion0éw (Hdt. 2.87), eicprawm (Hp. VC 2, 6, etc.),
and gicwBéw (Hp. Art. 34, Nat.Mul. 5, etc.), most of which are unattested outside of the
Hippocratic corpus and all of which employ the prefix €ic- with reference to human bodies.
Cf. also eioywpéw in the same sense as the one needed here, also perhaps professional jargon,
found in Hero Spir. 1.19 and Hippiatr.Cantabrig. 104.3. For further possible influence from
medical language and lore in this ode, see 561n., 576-78n.
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558. Aiov waupotov droog: cf. Pi. O. 3.17-18 A1og ... movdokmt dAcet, of the Panhellenic
precinct in Olympia. If Olympia is the all-welcoming sanctuary of Zeus, according to Pindar,
Aeschylus claims Egypt as its all-nourishing counterpart (see 4-5n., 538-73n.). Aeschylus
refers to the fertility of the Nile valley, perhaps connecting dAcoc with dAdaive in the sense
“fertile place”. I believe this etymology is plausible, pace Chantraine s.v.: c¢f. Od. 10.350-51,
17.208-9, and the epic formulas dAoea devdpnevta, dAcea ... okidgvta (the latter referring to
the shade of plants and trees). &\on are properly fertile grounds near springs and running
water, like oases, but normally without the drastic contrast to a surrounding desert (here such
a contrast is actually operative). They were often considered holy places, and the word came
to be used generally of the sacred precincts of gods.

559-60. The involvement of Typhon has caused consternation and doubt among editors
(see further below), but he is here little more than a metonym for the power of the winds, as
(arguably) yeyudvt Toed in Ag. 656 and, with explicit theological reason, £k 8¢ Tvewéog
€01’ avépmv pévog VYpov agvtav, “from Typhoeus is the damp power of winds whirling”, in
Hes. Th. 869. Together with ylovépockov, “snow-fed”, the Typhonic power is a learned
reference to contemporary theories of natural philosophy concerning the inundation of the
Nile. The matter was much debated by Greek scholars due to the oddity of the Nile flood
appearing in the summer, not winter: see e.g., Hdt. 2.19-27 with the notes of Lloyd 2007; Str.
17.1.5(790 C) with the notes of Radt; Aristid. 48.331-42 J; FGrH 646-647; Diels pp. 226—
29; and POxy. 4458 with the elucidation of Fowler 2000. The most famous hypothesis,
perhaps originating with Anaxagoras (59 A 91 DK ap. Aetius 4.1.3 Diels = [Plu.] Plac. 897f;
cf. id. A 42.5 DK ap. Hippol. Haer. 1.8.5), attributed the reason to melted snow from the
Ethiopian mountains. This theory is endorsed by the other tragedians (S. fr. 882 R ap. £ A.R.
4.269-71a; E. Hel. 1-3, fr. 228 K) and here too with ylovopockov. However, another
hypothesis proposed in its rudimentary form by Thales (11 A 16 DK ap. Aetius 4.1.1 Diels =
[Plu.] Plac. 897f; cf. Hdt. 2.20) claimed that winds are involved, more precisely the famous
“etesian” winds that coincide in time with the Nile inundation. This appears to have been the
dominant theory in much of antiquity (Aristid. 48.336 J), especially in the improved version
attributed to Thrasyalces of Thasos (ap. Lyd. Mens. 4.107; cf. 35 [B] 1 DK ap. Str.
17.1.5[790 C]), suggesting that the etesian winds brought a congregation of rainclouds to the
highlands of the upper Nile. This happens to be the more or less correct explanation for the
inundation, as later confirmed through observation in Greek expeditions (Arist. FGrH 646 T
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2a—b ap. Phot. Bibl. 249.441, Str. 17.1.5[789-90 C]), except with regard to which particular
winds are involved (wet African monsoons, while the etesians are dry). The combination of
the two theories, cloud-gathering winds and melting ice, is found recorded and attributed to
Democritus (68 A 99 DK ap. Aetius 4.1.4 Diels = [Plu.] Plac. 898a), but it must be earlier, as
it is supported by Aeschylus here and in a fragment (fr. 300 R) preserved in the
doxographical text De incremento Nili (ed. Landi 1895; Jacoby in FGrH 647):

Y€vog Hev aivelv kol pobav Emictapon
Aiblomidog y1ig, Nethog &vO’ €ntdppoog
yoiav KoAivoetl Tvevpdtov Emoufpiog,
gv {L Tropwtov unvoc dkhauyog eAdyot
THKEL TETPOLY YOV Thoao 6’ eDOaANG
Atyvntog ayvod vapaTog TANPOLUEVT

eepéaProv ANUNTpog AVTEALEL GTAYLV.

| know also having learned to praise the race of the land of Ethiopia, where the
seven-flow Nile with the winds’ addition of rains revolves the earth, in which
tshining forth the month’s fiery flame it melts snow from rocks; and filled
with holy flow, all of flourishing Egypt makes the life-bringing corn of Demeter

rise.

Herington (1963, 190, n. 39) suggested that this fragment could belong to the Danaides, but
only as an alternative just as plausible as the Memnon, to which it has often been attributed
due the mention of Ethiopia (e.g., Sommerstein 2008, fr. 126A, following Butler 1816 and
Hermann 1838, 6-8 [1839, 347-49]). On the text and its sense and further on the etesian
winds and the Nile inundation, see Sandin 2017, who argued that while corrupt, the fragment
IS not so very problematic as it has been made out to be. The corrupt fourth line refers to the
intense heat of the period of the Dog star (Sirius) coinciding with the blowing of the etesians.
Read perhaps muopwtod unvog éxhapyaca eAGE, “the flame of the fiery month shining forth”
(Sandin 2017, 43). Cf. also A. fr. 303a R ap. Aristid. 48.345 J, evidence that Aeschylus may
have supported the wind-and-rain theory of the inundation a third time: o0’ vVép ToVGg

KATAppAKTAG SuVATOV TO DOWP VIEPPAAETY, €1 Ui Ko™ AioyvAov dg aAN0mdg €& aibépoc Tig

40



a0To Katdmodtov eépecbat Oein, “nor is it possible for the water to ascend the cataracts,
unless if truly after Aeschylus one set it ‘brought hurled-down from the sky’.” This fragment,
and the notion of rains being the ultimate reason for the inundation, may also be influenced
by Homer, who speaks of dunetrg Afyvrtog, the “Zeus-fallen” or “heaven-fallen” Nile (Od.
4.477, 581).

For 6v 1°, where 1€ connects a relative (adjective) clause with a previous attribute (and
may accordingly be rendered “and which”), cf. Th. 501 with the n. of Tucker 1908 (his 488),
Th. 753 natpoktovov Oidumddav 8¢ 1e patpog ayvay oneipag dpovpay ... ETAa, “Oedipus
patricidal and who dared to sow the sacred field of his mother”, Ag. 357 v @ihia, peydimv
KooV ktedtepa §j T émi Tpolag mopyoig EBakeg oteyavov diktvov, “dear Night, you great
world-ornament gatherer and who cast the tight net on the towers of Troy”, 1122, Denniston
502, 523.

In Ag. 357, the attribute kocumv ktedtelpa (referring pace Fraenkel ad loc. to the beauty, utility
and cosmological dignity of the stars) and the relative clause explain the dearness of night with two
independent reasons. For the stars as koéouot, “worlds”, cf. Pythag. ap. Arist. fr. 769.11 Gigon (245.11
Rose; ex Oxon.Bodl.Digby 67), to whom is attributed the suggestion that the earth is one of the stars.

Toe®d pévog: Typhon (his name in standardized Western tradition), last major force of
divine opposition, was comprehensively defeated by Zeus and enchained under the earth (1l
2.781-83; Hes. Th. 868). But Hesiod explains (Th. 869-80; cf. [A.] Pr. 364) how some of the
more unpredictable winds active in particular over the seas should be identified as his
dispersed impersonal powers, or possibly (West 1966, 381) his nameless offspring, remaining
in the skies together with the more distinguished personifications of Boreas, Notus, and
Zephyrus. Editors (FJW, Bowen, Sommerstein) are mistaken in taking the theological bad-
guy status of Typhon as justification for transposing, emending or obelizing his name here.
While a little ominous (see 561n.), and just conceivably a hint at some slightly foreign
religious traditions of the Danaids, the description of his forces as the cause of the Nile flood
is poetically apposite and in accordance with learned tradition. The summerly, etesian winds
from the north are not as a rule associated with Boreas, so it is only natural to lump them
together with the fickle winds of Typhon described by Hes. Th. 872-80. While the monstrous
god himself is safely incapacitated under the earth, some of his chaotic powers remain active,
partly with benign effects, may be the underlying theological reasoning. As for foreign
religious aspects, Typhon has in Greek sources been identified with the Egyptian gods Set,
Babi (Hellanic. FGrH 608a F 2 ap. Ath. 15.25 [680a]), and possibly Shu (Man.Hist. FGrH
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609 F 20-21 ap. Plu. De Is. et Os. 371b—c[49], 376a-b[62]), but usually, and eventually more
or less canonically, the first-named. Herodotus, citing Hecataeus (FGrH 1 F 300 ap. Hdt.
2.144.2), speaks of Typhon in an Egyptian context, omitting mention of the local name of the
god, but the mythological account put in the mouth of Egyptian priests clearly implicates Set.
It is unproblematic that neither Set nor Typhon is found elsewhere explicitly associated with
the Nile, as he is only so in secondary fashion here, his power being that over the winds and
rain. Moreover, while Typhon is a monstrous deity (Hes. Th. 820-35) and Pindar speaks of
him as 6e@v moréog (P. 1.15), the transformation of Typhon-Set into virtually the Evil One,
dark lord scheming in opposition to all that is good, lawful, and sacred, is of Hellenistic date
(Schibli 1990, 85, with further refs.). The mention of Egypt in Pherecyd. fr. 78 Schibli (= DK
7 B 4 ap. Origenes Cels. 6.42) is by Celsus, not Pherecydes (West 1966, 380 n. 1; Schibli
1990, 79-80).

The name of the god exhibits exasperating variation in Greek verse, but the 19"-century idea that
Tvoedg or Tvedv (-dwv) is not identical to, but a son of Tvpwede, endorsed in LSJ, is mistaken
(retracted in the 1996 LSJ Supplement), based on a false reading in Hes. Th. 306 (see West 1966 ad
loc.). The impersonal use of Tve®g and TvE®V in the sense of “whirlwind” is rarely attested before
Avristotle (cf. S. Ant. 418; Ar. Lys. 974, Ra. 848; whereas E. Ph. 1154 and A. Ag. 656 could be
references to the god). The name of the god may be primary in relation to the naming of the unusual
natural phenomenon, or originally independent thereof (as hinted by West I.c.). Typhon does not look
or act like a mere personification in mythical tradition.

559-60(~568-69). As in FJW, these iambics have been printed as two dimeters in
synapheia, in harmony with the later “coda” in 562—64 ~ 571-74, consisting of three iambo-
choriambic dimeters (cf. Korzeniewski 1968, 108). The metrical analyses of Wilamowitz
(p. 356 app.crit.), Dale (2.5) and West (p. 479) take the verses as a single tetrameter, while
their printed texts adhere to the colometry of M and the majority of editors, presenting the
verses as a trimeter followed by Tved pévog and tav pev foog as single lines. Intuitively, |
find the latter typographical presentation unsound (and my current intuition is that the
colometries preserved from the Hellenistic era are more or less random). Despite the
diaeresis, we are not looking at an iambic trimeter followed by a monometer (as explicitly in
the metrical analyses of Sommerstein, MCL), but either a tetrameter or two dimeters. Parker
(1966, 12) suggests that the iambic tetrameter in S. Tr. 210-11, with word-end after long
third anceps, may be printed as two dimeters “to bring out the metrical parallelism within the
verse”, and this is done by, e.g., Dawe (1996) and Lloyd-Jones—Wilson (1990), both of which
editions also show S. OC 1077-78~1088-89 and EIl. 484-85~499-500, prima facie
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tetrameters with shared word-end after fifth and seventh longum and third anceps
respectively, as pairs of dimeters. So too in Dale (1.41, 3.211, 214) who like Dawe in all
three cases explicitly analyses the verses as dimeters in synapheia. In our case, two dimeters
in the printed colometry will similarly as the mentioned editions of Sophocles bring out the
external metrical parallelism with the rest of the ode. | leave the question open as to whether
the verses are in fact one single tetrameter, in which case the word-end after long second
anceps in 568 is uncontroversial (Parker 1966, 13). The diaeresis shared between strophe and
antistrophe in 560~569 may be compared to several instances of shared word-ends in the
mentioned coda in 56264 ~ 57174, including a diaeresis after the first choriambic metron
(which is certainly not a monometer).

Cf. also Ag. 224-226 ~ 234-236, where Page’s colometry independent of shared word-ends, i.e.,
with “dovetailing” (West 1982, 6, 194), seems proper, aligning the metre with the rest of the strophe.
In Anacr. 1 P on the other hand, prima facie of identical metre, more or less, to the passage of Ag.,
Page follows the colometry of the papyrus, aligning word-ends with colon-ends, turning the verses
into ionics (cf. West 1982, 58). The one-syllable dovetailing consistently employed throughout the
poem of Anacr. would make an iambo-choriambic colometry seem absurd in terms of graphical
presentation, whereas in the Aeschylean cases the iambic and iambo-choriambic metrical units as
opposed to the irregularly dispersed word-ends provide a wanted symmetric quality.

In our first colon, the second longum is resolved in the strophe (559) as opposed to the
first longum in the antistrophe (568). This is combined with long initial anceps answering to
short according to the scheme = == « = = — < — The contrapuntal rhythmical effect | take as
intentional, eased by the positing of the identical syllable -@v- in the respective unresolved
longa and -ov in the second and the first breve, respectively, of the resolved ones:

Aepu@vo yov- ~ fotov Eécopdv-. A steadying measure is also accomplished by the exact
responsion (apart from initial anceps), shared diaeresis, and identical size of the metrical
word units in the second dimeter (or second half of the tetrameter): érépyetan | ToQ® pévog
~ pe&oppporov | tav pév pooc. An almost exact metrical parallel for the chiastic
arrangement of resolutions in the first dimeter is found in S. OT 192~205, where we also find
a steadying caesura after the resolved passages, followed by four-syllable words ending the
period in strophe as well as antistrope: eA&yel pe meppomtoc | avtidlov ~ Pérea OE o’ v
aodpat’ | évdateicOot. Further metrical parallels are provided by FJW 568n.

With the synapheia after the fourth longum, would Aeschylus and his audience see a difference
between dimetric and tetrametric rhythm in this case? We may presume that depending on the diction
and musical accompaniment, the director and chorus might implicate either of rhythmical structures.
We should not assume that the matter was necessarily unambiguous, though, and that clearly defined

43



separations of one verse from the next was obligatory. In itself, the existence of the feature of
synapheia suggests that ambiguity was an option. In our case, the verses of the rest of the ode, in
which iambic dimeters and trimeters and their derivates dominate, and of this particular strophe,
ending with three iambo-choriambic dimeters, hint at a dimetric structure to these verses, and it does
not seem like an unreasonable hypothesis that the music and diction might have suggested likewise.
As such, the tetrameter could perhaps always be understood as a couplet of two dimeters, as suggested
by the middle diaeresis alternating with the caesura in stichic dialogue (S. Ichn. [fr. 314 R] 298-328;
Parker 1966, 12—-13). In contrast, to print the verses as a trimeter followed by a monometer (followed
again by a trimeter), as explicitly recommended by Diggle (1982, 131), implies such an awkward
rhythm that the allegedly anomalous word-end after long second anceps (-&¢) in the dimeter of 568
should be preferred to this arrangement. | find the strict application to lyrical metres of the rules
prohibiting word-end after long anceps in certain positions (see Maas 1962, 34-35) questionable, and
| believe that the extant examples of such word-ends in the iambic dimeter (listed by Parker 1966, 14—
16; e.g., Supp. 808, Pers. 280, 286), when compared with the entire corpus of lyric iambic dimeters
with long second anceps, show that there is no real statistical basis for the prohibition (cf. 527n., 527—
28n.). Parker (1966, 16) explains two of the “offending” passages (E. El. 480, Hyps. 1625 = fr.
759a.104 K) with an intentional “fierce emphasis” on personal names; in our case, we may observe
that the generally unwieldy metre of 568 occurs in a description of the monstrous form of lo during
her reverse metamorphosis. An atypical metrical form, if such it should be considered, may therefore
be intentional (cf. 528n., 535n.).

561. Whether in apposition to Aeyudva (in turn in apposition to dAcog) or to the sentence
as awhole (KG 1 284-85; cf. Ag. 226) as the pivotal result of the Typhonic forces and
melting snow, | think ¥dmp T0 Neidov might be sound, although misunderstood by the
scholiast, who thinks it stands in apposition to the subservient power of Typhon only. Pauw’s
1¢, widely accepted, restores a commonplace dichotomy, distinguishing the water from and
coupling it with the Aeqpuav, interpreted as referring to dry land, whereas the text as it stands
equates and merges the two. I believe the merging may be intentional. In fr. 300 cited in the
previous note, the water of the Nile rolls earth (yaiov xviivdet) instead of rolling waves. Here
the meadow is fed (-Bookov) by melted snow, which is hyperbolic referring to the
commonplace relation between land and water, but a satisfying metaphor when referring to a
water increased by snow melting. Hdwp t0 Neidov accordingly functions as an explanatory
apposition. Conversely, as ylovopockov in itself properly refers to the waters of the Nile,
distinguishing that water when explicitly mentioned from the melting snow with te is
awkward.

To the poetical and religious mind of Aeschylus, the defining feature of the “meadow” of
Egypt is the radical fusion of the elements, earth, water, and air, during the inundation
(Sandin 2017, 42-43; cf. FJW 11 444, who however reject this interpretation). Aeyumv is used

metaphorically of water in S. fr. 659 R év Aequ®dvi Totopiov motd@v | idnt okidc £idwAov,
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where the mirror-surface of the drinking water is intended, not the meadows that may
irrelevantly surround the river, but the idea here is more profound, a cosmological hybrid,
earth and water at the same time: all-nourishing grove, meadow handled by the elements,
river flow. All of Egypt proper, “the Black (sc. Earth)” (km.t) according to native speech, is
covered by water during the inundation, the borders of the land being traditionally defined by
the edge of the waterfront at its highest level (cf. Pr. 852; Pietschmann in RE 1 981). The
hybrid landscape parallels the current hybrid existence of lo herself, who during her reverse
transformation is at the same time cow and woman, until the powers of the divine have
fulfilled their course and normality is restored (565-81).

vosog a0wkrov: the instrumental dative implies that the sense of the adjective is active
(see FJW; LSJ s.v. a0wktog 11 need to be supplemented with at least this passage and E. Hipp.
1002). This is of no fundamental importance: for the water to touch a human, the human of
course needs to touch the water and may in the case of the Nile do so without hazard. Waters
were considered as some of the most important sources of disease in antiquity, in particular
waters cultivated by bad winds, as elaborated on obscurely in Hp. Hum. 12-18. Other kinds
of radical changes in the conditions of waters could have unsound effects (cf. Hp. Morb. 1.24,
2.55 and also Vict. 90, concerning waters in dreams). Here, the process of inundation has
been described as involving of the might of Typhon, who is not benign in any respect, and the
stem of whose name at least later denote pathological conditions (Td@og, TVEOING).
Accordingly, Aeschylus lets the Danaids assure that the power of Typhon and the ominous
behaviour and unusual meteorological interactions of the Nile have only positive effects.

Later, the water of the Nile is described as a source of fertility for women who drink it or
feed off the produce of the Egyptian earth (Onesicrit. FGrH 134 F 22 and Arist. fr. 280 Gigon
[284 Rose] ap. Str. 15.1.22[695 C]). Only here and in Pr. 811 is its purity emphasised.

562—64(~571-74). On the metre, see 559-60(~568-69)n.

562-64. Ouirag Is probably fully synonymous with poawdég, the close affinity here
emphasized through the predicative use with pawvopéva. Its etymological sense (from
0vw/Bvim, “rage”) is operative. But like povag, Ouidg is also a theological concept, properly
used of women possessed or inspired by Dionysus or of divine nymphs in his retinue (the
latter sense in Alcm. fr. 63 P ap. X min. Il. 6.21 de Marco, perhaps S. Ant. 1151; powvadeg in
this sense in Hsch. n 500).

It may be that on a theological level, divine and human maenads are identical. The religious notion
that the frantic women of the Dionysian rites are transformed into divine beings is easy enough to
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infer (cf. Dodds 1951, 271; D.S. 4.3.3; Luc. Bacch. 4; Posidon. fr. 370 Theiler ap. Str. 10.3.9-10[467—
68 CJ; and Parker 2005, 326 on iconographic sources). See Nilsson 573-74 for late evidence of the
word in attested cult.

In Aeschylus, Buidc is found three times, used either as a simile or in a basic etymological
sense of “raging” or “maddened” woman, with dark and ominous connotations: Th. 498
&vBeoc Apet | Paxydt ... Buiag dc, 836 ErevEa TOuPwr pérog | Buide, and here, where Io by her
torments is turned into the raving maenad of Hera, who has brought them upon her. The
likening of a terrorized woman to a maenad is Homeric: Il. 22.460 powvédt ion (of
Andromache), which may well hint at a maenad proper rather than a “mad woman” in general
(cf. Richardson 1993 ad loc.; Seaford 1994, 330 n. 6).

563-64. kevrpodaintiol is Erfurdt’s (reported by Hermann) metrically necessary
emendation of -toig. Choriambs are occasionally contracted in quasi-aeolic meters in drama
(Sicking 1993, 197) but never in the aristophanean colon or other iambic contexts, never in
Aeschylus, and never in responsion to uncontracted choriambs (cf. West 1982, 117). Here the
statistical evidence is significant and decisive (cf. 527n., 527-28n., 550n.).

FJW provide a useful list of Aeschylean feminine nominal formations on -1¢/-ic. Together with
Virtheim and Italie 1964, they follow the cue of Wilamowitz and accentuate -ict (without comment).
This is incorrect: feminine adjective formations on -tig go back on or at least imply a masculine
adjective -tng (cf. Hsch. 8 1845), and both gender forms are invariably paroxytone in the nominative
(Schwyzer 1 464). xevtpodnijtig is accordingly not derived from the nouns dnAntip or SnAntig,
which are secondary formations (the latter barely attested, cf. Choerob. in An.Ox. 11 197).

565-70. lo is now described as half-woman, half-cow, scaring the locals. Earlier, her
shape seems from the descriptions by the speakers and singers in the drama to have been
assumed as fully bovine (cf. 16-17, 43-44, 51-52, 170, 275, 299-306, 539-41, 556-57,
Sommerstein 1977, 74). The audience or reader should now imagine her as slowly reverting
to human shape as she enters the holy ground of Zeus, with Zeus acting covertly, only to be
revealed in 57175 (see further 568-70n.).

In the art of the Archaic and early Classical period, lo is always depicted entirely in the
shape of a cow—or in fact more often, due perhaps to the iconographic convention from
sacrifice scenes and lack of education in the painters, a bull. One special case that has been
compared with the present verses of the Supplices (FIW; Bowen; Sommerstein; Engelmann
1903, 38-39; Cook 111 1.2, 634; Yalouris in LIMC v 1 675), a south Italian oinochoe from the
third quarter of the fifth century (fig. 1), features a cow with the face of a woman. The vase

also features Hermes with caduceus and sword and a male figure opposing him, fighting over
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Io who is the latter’s captive. The battle of Hermes with Argos is accordingly depicted,
wherefore a direct influence from the Supplices is
unlikely, where this conflict is only mentioned in
passing (303). Nor does Engelmann’s hypothesis
(1903, 40), that the poetry of Aeschylus in our
passage would have been influenced by

contemporary art featuring lo in this hybrid form,

have anything to show for it in terms of evidence

£ — - = 1

Figure 1. Hermes, lo in hybrid form, and Argos (which of course does not disprove it: cf. Ag. 241
anthropomorph. Lucanian red-figure oinochoe (BAPD

9053900; Trendall 16; LIMC s.v. lo no. 33), attributed to the 42 . Eu. 50-51 for examples Of Aeschy'ean poetry
Pisticci painter (fl. ca 440430 B.C.), currently in the Boston '

Museum of Fine Arts (00.366). The photograph is i H inti
reproduced from Cook 111 1 635 = Engelmann 1903, 39 related to IMagery In pamtmg)'
(detail). Simon (1985, 272—74) argues that the frequent

depiction of lo as a bull in the early Classical period is
especially suited to the myth of the ethnogenesis of the heroic Danaans, popular after the Persian
wars, with Zeus as progenitor, the bull being especially sacred to Zeus, and lo in this form becoming
“Eigentum des Zeus” (274). This argument is awkward, as the central feature of this mythical
complex is the fertility of lo and her actual impregnation by Zeus, who himself takes the form of a
bull (see 526n.). The masculine gender of a bovine lo makes no sense in this scenario.

The form of lo in the Boston oinochoe is unique, having nothing in common with the reverse kind
of hybrid in the form of horned women, which start to occur in vase paintings in the second half of the
fifth century, and which Hdt. 2.41.2 claimed to represent the normal Greek manner of depicting lo,
comparing Egyptian statues of Isis (cf. Engelmann 1868, 30; Meyer 1892, 78 n. 2). This latter form is
not unlikely to have been influenced by theatrical productions featuring lo on stage, in particular the
Prometheus, the only instance known to us. The earliest examples in LIMC are four red-figure vases
of south Italian provenance dated to 450-430 B.C. (nos. 34, 39, 62, 63, the first one, identified as
belonging to the Polygnotus group [= BAPD 213678; ARV? 11 1054.48; Hoppin 1901, 339 n. 1, 343—
44], being currently dated to 475-425 on the Beazley archive webpage). An anthropomorph sculpture
of lo by Deinomenes (fl. 400 B.C.) was seen by Paus. 1.25.1 on the Acropolis (LIMC no. 83). LIMC
no. 55, dated in the lexicon to ca 460, but to 475-425 in BAPD (no. 207283; ARV? | 628.2), preserves
no image of lo, but the motif, the death of Argos, and the remains of the design, imply that she
featured in bovine form (Ducati 1906, 99-104), wherefore the placement under the heading “III.
Déliverance d’To anthropomorphe” appears to be a mistake. | thus find no evidence for the repeated
claims in secondary literature (e.g., Sommerstein 568n.; FJW 569n.; Garvie 2006, 159) that hybrid
forms in the style of horned anthropomorphs start to occur around 470 B.C. These claims seem
intimately connected with the theory originally proposed by Engelmann 1868, 30—34 and id. in
Roscher 11 27072, that horned women began to occur due to influence from theatrical productions
featuring lo on stage in this form, in combination with the received scholarly opinion of the early 20%"
century that the Prometheus should be dated to 478 or 468 B.C. (cf. Hoppin 1901, 344; Ducati 1906,
108-10; and the conservatively inclined Sutton 1979, 5). But the date 470 seems to have no
foundation in stylistic analyses independent of considerations of the dating of Pr. That is not to say
that the intuition of Engelmann is not valid, as the production of Pr. is now usually dated to around
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450430 B.C. (e.g., West 1990b, 65-66), and none of the extant anthropomorphic depictions of lo
seems to be dated with unanimity or confidence earlier than this time. As for the Boston vase (fig. 1),
the Inachus of Sophocles has often been mentioned (e.g., Trendall-Webster 1971, 32), probably
containing a depiction of the original metamorphosis of lo into a cow (fr. **269a R) and featuring
Argos and Hermes in prominent roles. See 568-70n. below for a reading of the fragments. The bovine
form of lo makes it improbable that the picture represents a scene from a stage production, though,
and it should be noted that the face and nose of lo in S. fr. **269a R are explicitly said to assume
bovine shape, unlike in this painting. Visual representations of the battle of Hermes and Argos
typically feature lo in fully bovine form, occurring on several vases from the archaic and classical era
(LIMC s.v. lo no. 1-8). Apart from Inach., the most comprehensive literary depiction of the event
may have occurred in the epic poem Aegimius variously attributed to Hesiod and Cercops (Hes. frr. 5—
6 Kinkel, 294 MW, ap. X E. Ph. 1116; X Venet. Il. 24.24 [= Heraclit. All. 72.10]; Tz. Schol. ad exeges.
in 1l. 62 Pap.; [Apollod.] 2.1.3.3).

568. ésop@dvTteg, with the split resolution -ov éo- (cf. 592n. below), may well be sound,
despite opdvteg being used in X 567 to simplify the unusual syntax of TéAhovt’ Syv anon,
which made Hermann suspect that the word has intruded into the text from there. On the
unusual features of metre, coinciding with the depiction of the metamorphosis of o (568—
70n.), and in particular the long anceps at word-end, see 559-60(~568-69)n.

The thirty-something examples of “problematic” prima facie split resolutions in tragic lyric metre
collected by Parker (1968, 253-62) should perhaps properly be interpreted as statistically significant,
suggesting that this phenomenon might not be all that problematic after all but an acceptable and even
stylistically purposeful feature of lyrical metre, which should not be subject to emendation as a matter
of course based on rigid parameters extrapolated from severely limited evidence (cf. 527n., 527—
28n.).

568-70. potov ... per&opppotov: on peigo- (Wilamowitz: pw&o-), see FIW, Threatte 11
623-24; on the form -pfBpotov in compounds, FIW, Schwyzer 1 277. The compound implies a
mixed form, but some details of the depiction, including perhaps the use of the abstract and
generalizing -Bpotog, also suggest an ongoing metamorphosis, as hinted by Bowen ad loc.,
“the change is what first astonishes the local Egyptians”. This is not the case with pei&66np
and pei&ondpOevoc in E. lon 1161, Ph. 1023 and Hdt. 4.9.1 (of Centaurs, the Sphinx and
Echidna, respectively), but the echo of the Homeric ¢bisipppotog (Il. 13.339, etc.),
eoeoipppotog (1. 24.785, etc.), tepyiuppotog (Od. 12.269, etc.) and Anoiufpotog (h.Merc.
339) may suggest to the audience a process, which the mortal object in the compound is
subject to, an active “mixing”. Compounds of pei&- or u&- may refer to processes as well as
permanent mixtures, as pe&aifpa (Hp. Epid. 1.2.4.5), pei&o6poog (A. Th. 331, fr. 355).
Similarly dveyepég may hint at a literal, physical sense, “hard to handle”, because of the

ongoing metamorphosis, with a tinge of something revolting (so dvoyépeia S. Ph. 473, 900;
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dvoyepéc E. Or. 792). In Pr. 802, the adjective is used in a more facile, purely intellectual and
conceptual sense, of the unusual appearances of griffins and one-eyed Arimaspians.

Tav piv Podg, Tav &’ av yovaukédg: the genitives seem natural only as objective with &y,
which supports the transmitted reading, which is also arguably lectio difficilior in relation to
the now vulgate text as emended by Hermann and Paley (1883), td pév ..., 1. 0°. The
genitives in similar expressions adduced by FJW in support of the emendations are not
sufficient parallels, even if one would take the expression as “partitive apposition to fotov ...
uel&opuppotov”. In our case, as object to écopdvtec, this would still entail a rough ellipsis of
ovta. Instead, referring back to &y anon, the expression again suggests that Aeschylus is
describing an ongoing metamorphosis. ad confers a temporal force following pév ... & (as is
often the case, cf. Il. 8.322-23, 24.371-72). Besides different parts of lo’s body being bovine
and human, one should understand “the sight of a cow, then again that of a woman”. The
sight changes, without a change of focus from the observer.

A papyrus fragment of what on reasonable grounds has been assumed to be the Inachus of
Sophocles, probably a satyr-play, preserves details from a description, probably from the
mouth of Inachus, of the reverse metamorphosis of lo, which has been induced by a
mysterious stranger, almost certainly Hermes (rightly Sutton 1979, 58-63; cf. LIoyd-Jones
1960, 26). The papyrus preserves a notation indicating verse 300 of the drama and the

fragment can therefore be placed in its middle or first half (S. fr. **269a R):

0 &’ apoi xeipa mopbévimt x — « —

Tot & oikwv ofyeton o[ % — v —

KOPNG O HVKTNP KPOT[ v — X — v — 300
éxPovtumodTot ko[ v — X — v —

@OeL Kapo TOVPD[T v = X — v —

avynV En’ AUOg — v — X — v —

Tod@®V 8¢ ynAfal — v = x — v -

KpotoboL Opév[ v — v = X — v — 305
yovi Aéovomt[ — v — X — v -

Notou Avepy[ v — v — X — v —
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TOlDTOL [ — X — v — X — v —

0&lvoga x — v — x — v —

306 Aoy’ am’ S. West 1984, 299

He, his hand on the virgin [ ] lo, goes away through the house [ ] and the
nostril of the girl [ ] turns cow-shaped [ ] a head bull-faced grows
[ ] the neck on her shoulders [ ] hooves on her legs [ ]
rattle the floorboards [ ] woman lioness [or: “the woman smoothed” (sc. the
linen)?] [ ] sit, linen-work [ ] such [ ] the

stranger

The received notion that this strange magician, who has earlier in the fragment (291-92) been
described as £& évoniov (“out of sight”) and epnidoag £ué (“deceiving me”), and after this bout of
conjuring is called moAvedpuaxog (“alchemist”) and kdpPovog aiBog (“sun-scorched barbarian™) by
the chorus (317-18), should be Zeus in some dark, chthonian aspect, is sorely mistaken, in light of
fifth-century religious tendency, the defining attributes of the gods, and the conventions of characters
in Greek drama (pace Lobel 1956, 59; Pfeiffer 1958, 37—-39; Seaford 1980; Lloyd-Jones 2003, 114).
The wandering stranger in disguise, trickster and magician, assuming the characteristics of a servant
(Nilsson 508) and being sometimes invisible, has all the stereotypical attributes of Hermes, 6 enAntg
(Nilsson 507-10; h.Merc. 214, 292, 446, etc.), playing a central role in this drama and myth as
Apyeipdvng, slayer of Argos (a victory perhaps achieved with the aid of music: cf. frr. ¥*269c.7,
281a R). Sutton (1979, 58-63) is right about this if not in every detail. As for aif6¢, Lloyd-Jones
(1960, 26) briefly remarks on an interesting but enigmatic parallel in Call. Dian. 3.68-70, where
Hermes is omodiijt keypipévog aibijt, “smirched in scorched ashes”, and similarly as here performs the
action ddpatog €k poydroro | Epyetar, “comes from the innermost of the house” (cf. Inach. 299 &’
oikwv oiyetan), in this case as a fright to a disobedient nymph child. The parallel may be incidental or
a subconscious reminiscence by Callimachus (who may also allude to a simile used on Hermes hiding
from Apollo in h.Merc. 238; cf. Bornmann 1968, Adorjani 2021 ad loc.), but it is intriguing that the
actions and appearance of Hermes in both cases are similar to those of the house spirits of European
folklore, the brownies (hobgoblins, Kobolde, tomtar, nisser, nomossie, etc.), shady and often swarthy
tricksters sometimes affiliated with the hearth, disappearing and turning invisible at will, moving as if
at home in the household and punishing perceived misdeeds pertaining to it and themselves. Haupt
(1849, 44 11875, 257]) compared Hermes in Call. Dian. 3.68-70 to Knecht Ruprecht, another
manifestation of the same traditional mythological entity. Pace Lloyd-Jones Il.cc. and others, Zeus
does not enter the house of Inachus, only Hermes, testing the boundaries of the laws of hospitality,
perhaps, but in light of his enigmatic, popular-religious role ddpatog £k pvydroto in Callimachus, he
might have a lawful place in any house, being not a &&vog in relation to the oikog, or to any place in
the universe. Knecht Hermes is doing the good work of Zeus by turning lo into an attractive, fertile
cow and deceiving her father, who is a wicked character in Inach., a blasphemer acting in opposition
to divine plan and destiny (frr. **269c, **269d R; Ps.-Plu. Fluv. 18.1), having a barren, tyrant-like

50



power over Argos (fr. 284 R, cf. 286), colluding perhaps somehow with the jealous Hera (cf.
Wilamowitz 1889, 88-89 n. 53). But the river-god violates the order of the land and the household,
not even allowing his daughter the rights of a grown woman but keeping her at home as a household
servant (306—7) until the benign intervention of Zeus. The reference by Inachus to Io as a “virgin”
(298) has a comical effect if she at this point is known or suspected to have already been blessed by
Zeus, outside of the house. Zeus’ impregnating lo in the house of her father would have looked like a
crime, though. The girl must leave home to become a woman. Cf. [A.] Pr. 640-86, where lo has had
to leave the house of her father to meet Zeus on the orders of his minister Apollo. lo describes the
actions of Zeus as those of a tyrant in relation to her and her father, as is his prima facie role
throughout that drama, but Pr. is unique in this respect, and she and the other actors may not have
perceived or been told all details correctly or understood the full picture yet. In Inach., as in Supp., the
divine impregnating of lo is a positive act, symbolic and emblematic of the general prosperity that
Zeus, with the aid of Pluto, the personification of Wealth, later in the drama gives to the land (cf. frr.
273, 275-76, 283 R). Despite the false leads of the son of lo by Zeus being called “black Epaphus” in
Pr. 851 and the “touch” (qydpevoc) of Zeus turning Io into a cow in [Apollod.] 2.5 (cf. Hes. fr. 124
MW), the swarthy or sooty barbarian conjurer in Inach. 318 is not Zeus but certainly an archetypical
Hermes, which becomes clear from fr. **269c R, where his identity is revealed and he is said by
Inachus to “return to me” (1. 23 pot dedp’ avéotpeyev mdda: cf. Sutton 1979, 58-59). The chorus here
notes the role of Hermes as minister of the love-affairs of Zeus and observes that he wears the cap of
Hades conferring invisibility (1l. 19-21).

571-72. tig v and even more so the following questions pertaining to Zeus (586, 590,
599) are distinct in style from the similarly phrased questions found in narrative epic poetry
(cf. FIW 571-75n.), e.g., Il. 1.8 tig tép cpwe Oedv Ep1dt Euvénke piesbor; “Who of the
gods joined them to fight in enmity?” The tone of Aeschylus is not dispassionately matter-of-
fact and didactic, as characterizes the epic style, but devotional (see further 574-99n.).
Several markers indicate that the answer to the first question is or should be known to the
audience. 61 accentuates something which is known or easily inferred from what has just
been said (cf. Denniston pp. 225-31; Sandin 2012, 11-12). The definite article ¢ ... 8¢ A&ag
indicates someone or something already known or mentioned. If the narrative contains
innovative detail, these stylistic markers serve to add authoritative reassurance. This is of
course how things actually happened, seeing to the true nature of Zeus and the good order of
the universe.

tote o1) includes or refers in particular to the moment described just before (cf. E. El. 727,
Or. 1483; Hdt. 3.132.1; Th. 4.78; PI. Tht. 157a). Who is the one (6) who at that moment
(rote) indeed (61) had performed (0£A5ac) the enchantment that started the process of
reverse metamorphosis and healing restoration? The (ingressive or resultative) aorist aspect
of the participle tends to be ignored in translations. The sense “soothe”, “heal” of 0 A& iS

relevant (cf. A. Ch. 670-71 névev Bedktnpia | otpouvn, h.Hom. 16.4 Beixtijp’ 60dvvawmv, and
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further examples in FJW), sexual innuendo less so at this moment (unlike in 1004, 1055), the
erotic affair having been concluded in Argos (295-301), and the role of Zeus now being that
of medic and deliverer, midwife. The association of consensual sexual activity with sound
health and prosperity, central to the present trilogy (A. fr. 300 R) and commonly illustrated in
myth, poetry and art by the association of Aphrodite with the Graces (cf. Il. 5.338; Od.
8.362—66 ~ h.Ven. 58-63 [see AHS 61n., p. 357]; h.Ap. 194-95; Ar. Pax 38-41), may
perhaps play a role in the associative use of the verb, though, which carries the simultaneous
meanings of “soothe”, “make comfortable”, and “seduce”.

574-99. The last two strophic pairs of the ode return to the devout style of veneration of
Zeus found in its beginning, here predominantly in the third-person “dynamic predicative”
mode described by Norden (1913, 221) as “reinhellenischen”: pure Greek. Cf. FB 156 and
(on this particular ode) 1 283. Classical Greek gods are typically praised by depictions of their
acts, not their essential qualities. The devotional narrative in 576-89 portrays the acts of Zeus
as he saves lo from suffering and helps deliver his and her son, Epaphus. The ultimate
consequences of this aristeia are more profound than the singers themselves realize (see 524—
99n.). Apart from this typical Greek style of devotion, we again find stylistic elements
intertwined that may be determined by foreign influence (cf. 524-99n., 524-25n.). In 592-95,
the praised acts of Zeus are represented in the form of panegyric nominal attributes,
belonging to the style of essential predication that Norden (1913, 221-39) contrasted to the
Greek dynamic style of devotion and identified as “oriental”. The repeated questions in 571—
72 tig v 6 08AEag, 586 Tig yap dv katémavcev, 590 tiv’ dv Oedv, 599 i tdVS’ 0d A10g pépet
op1v, may perhaps similarly be identified as “orientalising”. The first is superficially similar
to the epic narrative technique of posing questions to the muses, but as already observed
(571-72n.), the style is different, this and the following questions being not dispassionate
devices to intensify the narrative, stimulating interest and preparing for new information to be
introduced, but devout, emotionally charged, and “rhetorical” in the sense of admitting of one
answer only, which is already known or at least implied by the very posing of the question.
West (1997, 560, 563-64) noted better parallels from Akkadian sources and the Bible, e.g.,
Ps 18:32(31) = 2 Sam 22:32 For who is God apart from Yahweh, | or who is a rock except
our God? and LKA 16 Which (other) [cr]eator of all inhabited places | should | name, of all
parts of the world? (cited after West 1997, 564).
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574-75. Zgbg aidvog kpéov anavetov: for all the positive reasons (listed below) for
keeping the initial Zeb¢ of the ms., the expression is problematic with regard to the sense of
ai®dvog (see 46n. [to be updated]). The word typically means “life” or “lifetime” in the fifth
century and earlier; so with regard to Epaphus in the echo occurring in the antistrophe (582),
whose lifetime is contrasted with the ai®v of Zeus his father. But the word seems by the early
fifth century already to have taken on an arcane and transcendental sense in philosophy and
esoteric religious discourse. See e.g., Stadtmuller 1951, 315, referring to Orphic religion for
the early esoteric use of the term; the difficult an” ai®voc in Hes. Th. 609 (with the n. of West
1966); aidva “generation” in A. Th. 744; Heraclit. 22 B 52 DK (ap. Hippol. Haer. 9.9.4)
aimv Toig 0Tt Toilmv, mecosdmv: Todo¢ 1| Pactinin, “aion is a child playing, playing
draughts: to a child, the kingdom belongs”; E. Heracl. 900 personifying Ai®v as a son of
Xpovog; and Pl. Ti. 37d reversing this genealogical relation, taking ypdvog as the secular,
changing time of the material world, which is projected from the eternal, unchanging ai®v of
ideal reality. The word has an inherent numinous and spiritual quality. In the translation,
Lifetime is printed with an uppercase initial letter in order to render the religious ambience.
Familiar with contemporary esoteric religious discourse, whether labelled Pythagorean,
Orphic, or otherwise, Aeschylus may hint that Zeus’ individual Life is identical with the
Living Timeframe of the world, over which he rules eternally. The notion of Zeus as the ruler
of the living aidv of the world could be reinforced in the following, missing line, for instance
by mavtwv in its beginning and a repetition of the name of Zeus in the form that emphasizes
the popular etymology relating to life (cf. 585): naviowv taciavaé Znqv. “Zeus, ruler of
unending Lifetime of all things, Lord of all things, Zén.”

The expression Zedg aidvog kpéwv drnavotov finds echoes in Hellenistic esoteric pagan writings
and lyrical passages of the Septuaginta and later Christian poetry and prose (cf. Stadtmuller 1951,
317-18). Whether these compositions and translations from Hebrew have been directly or indirectly
influenced by Greek religious language of the fifth century B.C. and earlier is difficult to ascertain.
But in light of the noted orientalising style of Aeschylus in this ode and elsewhere in the drama, the
parallels may be relevant in the other direction as well. Dionys.Skyt. FGrH 32 F 7 (ap. D.S. 3.56.5),
in an atheist, euhemerist account influenced by PI. Ti., claims that the people of Atlantis referred to
Uranus, their first king, as pog tov aidva Baciiéa tdv dhmv, “king of All Things for the aion”. This
formulation is probably not the invention of the author but possibly related to a seminal passage of
Greek Biblical tradition: LXX EXx. 15.18 koptog Baciledmv tov aidva koi én” aidva kol &1t “[The
LXX text of Exodus] renders the MT’s a9 with an expanded tov ai®va kai én” aidvae. This is a
unique rendering for a unique phrase which occurs only here in the MT of Exodus” (Gurtner 2013,
344). Cf. Ps. 9.37, 28.10, 73.12, 145.10; To. 13.7; Wi. 3.8; 1 Ep.Ti. 1.17; Apoc. 11.15, 22.5; Synes.
Hymn. 5.68 o0 &’ évag ai®dvog aidv, AP 1.19.12 ppovpe Piov, odtep HepOT®V, 0idVOG AVACTMOV.
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I have come around to the view that we must give the ms. reading Zev¢ the benefit of the
doubt, despite the formidable consensus of scholars against it. As noted first by Canter, a
verse (575) has been lost in transmission following the present one, and we do not even know
the construction of the full sentence. In such cases, the standard principles of textual criticism
discourage confidence in emendation. Nevertheless, with very few exceptions in the
twentieth century and later (notably Lomiento 2010, followed by MCL), Burges’s (1821)
emendation 61’ for Zevg has been accepted by editors and critics, who usually assume a
misplacement of the first word of the missing following verse (FJW argued that an intruding
gloss would be a more probable cause for corruption). The predominant attraction of this
emendation seems to have been that it produces exact verbal responsion with the beginning of
the antistrophe in 582 61’ ai®vog pokpod mavorPov (see 110-11n.). But this is a false lead,
seeing that variations like the one offered by the paradosis are a typical feature in such verbal
echoes. A famous parallel case featuring the name of Zeus as the first word of the strophe,
while echoing the second word in the antistrophe, is Ag. 160: Zgvg 66115 0T’ €0Tiv ~ 168
0V’ doTig Tapobev. Cf. also, e.g., Supp. 103 ¢’ ayvdv ~ 111 fuetayvovg, 750 mepippoveg
~ 757 ovlogpovec (like the present case exhibiting asymmetrical-length responsion of the
first syllable of the verse — in dochmiac metre, here contracted iambic), 752~759, Pers. 550—
52~560-62, 573~581, Th. 934~948. There is nothing that makes repetition of the identical
phrase o1’ ai®vog obviously more attractive than the variation supplied by the transmitted
text. On the contrary, it has been noted that apart from in the case of interjections, exact
verbal responsion in the beginnings of strophes and antistrophes of the kind produced by the
emended text is very rare. The two extant cases in Aeschylus combine the artifice with
particular features of style, context, and lyrical genre so as to present harmonic rather than
stilted effects, and we do find some slight variation: Ch. 935 &uoie pev ~ 996 Euoie 8°, Eu.
996 <yaipetre> yaipet’ ~ 1014 yaipete yaipete (unelided). In the present paradosis, it might
be possible to discern a subtle wordplay Zevg ~ dt’, as more obviously in Th. 934 dwotopaic ~
948 d1000tmV, and Ag. 1485 diai Aog (see Fraenkel ad loc., cf. Hes. Op. 2-3). The devout
and hymnic style of the last two strophic pairs favours an initial Zevg in this verse, as in Ag.
160, the name of the god to be praised being also often the first word in the Homeric hymns
(e.g., h.Cer., h.Merc., h.Mart., and h.Hom. 23 to Zeus). The juxtaposition of Z&V¢ first in this

strophe with "I last in the previous one is attractive in light of the prominent and central
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thematic of their union in the drama, repeatedly emphasised by similar stylistic effects of
word placement (cf. 16-19, 41-43, 162, 314, 535-37).

Lomiento (2010, 78) has addressed the metrical argument put forward against the transmitted
reading, correctly noting that the parallels ought to be sufficient. The case is similar to the one
addressed above in 527n., concerning long initial anceps responding to short in the antistrophe. Few
extant examples of the exact metrical equivalent, bacchius responding to molossus, are to be found in
Aeschylus, none of the instances (Pers. 281~287, Th. 356~368, Ag. 977~990) being absolutely
certain. FJW are inclined to explain them all away, referring to Fraenkel and Denniston—Page on Ag.
977~990 (their 978n., 991n.). But the former accepts verse-initial anceps responsion of this kind (with
reference to Schroeder 1916, 102), allowing for Th. 356~368 as a hardly doubtful case in Aeschylus.
West similarly accepts Th. I.c. and (with doubt) Pers. 281~287 as genuine examples of this type of
responsion, while taking the verse-ending duvmdet in Ag. 990 as a bacchius (cf. West 1982, 18). Dale
(1968, 73, cf. 101-2) observes that “the apparent ‘molossus’ is ... permitted as an opening metron in
place of a bacchiac”; and Diggle (1981, 86 [1994, 201-2]) lists all occurrences of this kind of
responsion in Euripides and Sophocles. Diggle is somewhat inclined to disallow the Aeschylean
instances but admits that Th. 356~368 “seems likely”. Generally, whereas the evidence for the
constitution of the text is often notoriously uncertain in Aeschylus, as well as the other tragic poets,
the argument that the ordinary rules of initial anceps responsion are invalid unless confirmed by many
safe instances for each individual metrical sequence and poet seems untenable. The molossus as such
in iambic contexts is rare in Aeschylus, and the bacchius is not all that frequent either, so that the
evidence for symmetrical-length responsion is not much stronger than for asymmetrical (cf. Pers.
282~288, Ch. 588~597). Nevertheless, the iambic molossus is safely attested in Aeschylus and
Sophocles as well as Euripides. If a special justification is really needed for asymmetrical anceps
responsion, it could be argued that the personal name of Zeus in the beginning of a strophe is
sufficient (quod licet Jovi). It may be observed that initial asymmetrical responsion of anceps in
uncontracted iambics occurs in 527~534, 540~549, 559~568, 560~569, 561~570, 576~584 of the
present ode, which is otherwise dominated by choriambic and Aeolic metres, in which irregular
responsion at the beginning of the verses is the rule (for instance, initial “molossus” very often
answers to “bacchius” in the “choriambic dimeter”, e.g., E. Supp. 1001~1024, El. 178~201, lon
459~479, Hel. 1306~1324, 1313~1330).

576-78. In light of the repeated emphasis in the previous strophes on the violence done to
Io by the gadfly (541 ofotpwt épeccopéva, 556 gicikvovpévou Béret, 563—64 60vvarg te
KEVTPOdaANTIGL, 573 oiotpodovntov), Bia ... maveTar is welcome as an explicit reference to
the end of the torment. The reading of M should accordingly be preserved, and Bia
interpreted as the nominative case. “[L]a violenza di Hera contro I’infelice o ha fine con il
tocco divino di Zeus”, rightly MCL (p. 335). We may again identify a hint at medical
language (see 556n.): cf. Hp. Morb. 1.20 mavetat 1| vodoog, 3.5 1| 060vn mavetar, VM 18
avetat ... 70 ye kodpo, Coac. 137 ta tpouddea wavetat, Mul. 7.15 maveton 1) wvig, etc. —as

is appropriate with Zeus assuming the role of healer and confirmed by 586—87 katémavogv
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“"Hpag vocovc. We may note that in Attic legal terminology, Bia means rape (LSJ s.v. II 3),
and that such an association may attach to the assault of the gadfly in 556-57.

The retaining of the nominative is a minority choice among 20"- and 21%-century editors
(Wilamowitz, Viirtheim, Murray 1955, Werner 1959, MCL), perhaps because Bia ... mavetot
seems such an unadorned, naked expression that one may not think it Aeschylean language;
because the word Bia is associated with the actions of Zeus in the phrase gopevij Biav in a
similar context in 1066; and because the scholium, together with the apograph Md, reads the
dative case. FJW and Sommerstein follow the second of those reasons, finding the affinity
with 1066 and perhaps with the general theme of the ambiguous “touch” of Zeus, associated
with violence also by Bowen (412n.), more congenial than “assigning the ‘violence’ to Hera”
(FIW) or “left unspecified” (Sommerstein). But the very concrete violence, indeed intense
physical pain, which has been administrated by Hera through the gadfly, has been highlighted
no less than four times before in this ode. This is what Bio must refer to. This violence is
contrasted by &’ to the previously described act of healing enchantment, and within the
phrase also to anmpéavrmt 60éver, the painless, non-violent strength employed by Zeus.
evpevi] Blav in 1066 may point back to dnnudvror 60évet here but is not evidence that Bia in
our case refers to the actions of Zeus. | now believe that the last choral ode in 1018-73 is
interpolated.

The poet intentionally veils the concrete interaction of Zeus with the gadfly, not
mentioning either the god or the Oestrus by name in the sentence, rendering the intervention
entirely impersonal through the use of instrumental datives. This is appropriate, because
while prominent in the present ode and in the life of lo, the gadfly is too insignificant in
relation to Zeus to be depicted as his antagonist. Aeschylus reduces the manifest elements of
the event to a bare cessation of pain, portraying the action of Zeus as not only impersonal but
supremely effortless (cf. 98-103n.). Still, the Bgioig émmvoiong, divine on-breath, which
serves to relieve pain and to heal wounds, may perhaps at the same time be hinted to blow the
gadfly away.

578-79. amoctalel aévOpov aidd: sc. 0. The lack of both explicit naming and
demonstrative emphasis of a new grammatical subject (being obvious) is a not uncommon
feature of Aeschylean lyrics, cf. Ag. 239, 404, 445, 1126, 1128. The cleansing, cathartic

feeling of crying is brought out by daroctdlet: the hurtful shame is distilled out as tears, with
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full force given to the suffix dmo-, as emphasized by FJW. Cf. Ch. 153-55 igte dakpo ...
KOKG®V ... andtpomov, “shed a tear turning ills away”.

580-81. hapodca & Eppa: with the support of medical expertise and a number of
parallels from Greek literature (see below) supplied by James Diggle, Bowen shows beyond
reasonable doubt, in my opinion, that this should be understood, not as it usually has been, to
refer to the conception of Epaphus, but instead literally to the solid physical support used to
spurn against by lo when in labour. lo does not conceive in Egypt but gives birth here (cf. B.
5.39-42). Aiov may go with &pua or later with waid’, the latter connection being stressed
repeatedly in this ode and elsewhere in the drama. Mentioning the support without specifying
its nature seems trivial, though, and there is a certain literary and theological finesse to
having Zeus do the supporting. The woman in labour needs something literally immovable to
hold on to, such as no human could offer, but a god could, and the immovable strength of
Zeus is an attribute that Aeschylus emphasizes several times in this drama (cf. 98-103n.,
576-78n., 595-96n.). The physical contact of Zeus with the labouring mother harmonizes
with the topic of his eponymous touch (éragn, £épayig), whether or not this should be
understood as referring to actual midwifing (see 313n. [to be updated]) performed
simultaneously with the supporting.

Sommerstein and MCL ignore Bowen’s contribution completely, following the received
interpretation of e.g., LSJ (s.v. éppa I 4) “having conceived”. | believe this is a mistake.
Whereas £ppa, “support”, “stay”, as a metaphor for either the load of insemination, its
gestation in the uterus, or the membrum virile in sexual intercourse, is unfathomable, even
given the sense “(steadying) ballast” in nautical contexts, the act of grasping support when
giving birth is an authentic procedure (see Bowen and e.g., Pingiatoglou 1981, 21 n. 26) and
a Classical literary and iconographic topic, featuring repeatedly in relation to the birth of
Apollo and Artemis, which was accomplished by Leto holding on to a palm tree (or
sometimes laurel or olive). The seminal passage is h.Ap. 117 auei 8¢ goivikt faAe myee,
“she threw her hands around a palm”; cf. Thgn. 6 @oivikoc padvijig xepoiv Epayauévn,
“grasping a palm with slender hands”; E. Hec. 458-61, IT 1099-1102, lon 919-22;

Call. Del. 209-11. The act is found explicitly (while far from realistically) depicted on a
fourth-century Kerch style pyxis from Eretria (fig. 2). See AHS on h.Ap. 117 and Mineur
1984 on Call. Del. 210 for further references and discussion. In the case of lo, the authentic

detail of grasping support when giving birth lends emphasis by tangible visual illustration to
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her full restoration to human form, with hands able to grasp, before this seminal act, a matter
that may be important from certain Greek religious viewpoints (cf. Hdt. 2.46.2, 2.47.2 with
the note of Sandin 2008, 14). The subsequent
depiction of the moment of delivery, ysivato
moid’ apepeiy, similarly implies a fully human
form of the child, the affirmation ayevdei Aoyor
hinting perhaps at untrue versions of the myth in
which Epaphus, the Egyptian Apis, was born as a
calf or hybrid. Cf. 583-85n. 7 ... 4An0dc, and also

the similar adverbial affirmations of theologically

and historically important, if sometimes innovative

:-_.:_,::.""‘ oxe "M—A_-—u —

—== or revisionist mythological details, in 45-47
Figure 2. Leto giving birth AaBodoa Eppo, grasping the _ .
support of a palm tree, assisted by Eileithyia (probably, left) ~ €0AOY®C, 545 &v aioai, 571-72n. on. Epaphus is
and supervised by Athena (right). Eretrian pyxis, fourth

century B.C. (BAPD 2090; LIMC s.v. Leto B 6), currently in  called the “calf of Zeus” in 41, but we now
the National Archaeological Museum in Athens (Collection

of Vases, inv. no. A 1635). understand that this was a lyrical figure of speech.
Courtesy Hellenic National Archaeological Museum, Athens,

Photographic Archive. Photograph by Kostas Xenikakis Cf. 41-44n., 117=128n. [tO be Upd&t&d].

(detail). © Hellenic Ministry of Culture — Hellenic

Organization of Cultural Resources Development 582. 6V ai®dvog paxpov wavorPov: If aidvog,
(H.O.CRE.D.).

as it seems in 526, here also has a broader sense

than merely “lifetime”, it could perhaps hint at the entire time in which the descendants of
Epaphus prosper and multiply, up to the present moment (see 583-85n.). At any rate, the
future international success of his grandsons and subsequent generations is part of the
prosperity lauded: Epaphus is mévoApog, extensively, globally prosperous, as Egypt, the land
of his and of Zeus (4-5) is maupotog (558), globally nourishing. Cf. 526n., 538-73n., 574n.

583-85. maoa ... y0@v should be understood as “all the earth” (as Pr. 139), not “the entire
land” (as Ag. 528). In 565, yag has local reference, but Egypt has not been the topic since
then, Zeus has, who is not a local deity. Because of (£§vBgv) the pan-prosperity of Epaphus, all
the world Boan ... yévog 160°, “calls out this race” (cf. LSJ Bodw II 4 “celebrate”), ndoa
echoing mavoAfov in 582. The proud boast of the Danaids refers to the genealogical lore
according to which Epaphus’ descendants, referred to in modern scholarship as the
“Inachids” after the father or ancestor of Io (following [Apollod.] 2.1-2), spread to rule over
the inhabited world, giving their names to its peoples and countries, for instance Egypt,
Phoenicia, Libya, Arabia and most importantly to Aeschylus, the Danaan people (Sandin
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2021, 138-42). Inachus is not mentioned as a person in the present drama (cf. 497 [to be
updated]), where Zeus, Io, and Epaphus are promoted as the seminal “holy family” giving
rise to the Danaans and the peoples of the world.

The internationalization of the “Inachids” may have been a comparatively late innovation.
West (1985, 154) guesses for the sixth century for “the addition of Aigyptos, Belos, Libye,
and Kyrene” to this genealogy (the last mentioned being a hypothetical inference). Some of
the fragments attributed to the Hesiodic Catalogue of Women include references to
descendants of 1o who established kingdoms outside of Greece, which West (1985, 135-36)
dated in its entirety to the sixth century. Whether this dating is correct, or the Catalogue is a
more ancient epic poem or even an authentic work of Hesiod (Janko 2007, 41-43), as was the
consensus view in antiquity, the global impact of the family of lo was a current and
productive narrative in the fifth century (see e.g., West 1985, 7678, 82—89, 149-54; Hall
1989, 35-37; West 1997, 442-52; Mitchell 2006, 223), which Aeschylus helped to develop
and canonize. In the present drama, Epaphus’ daughter Libya is hinted to have expanded the
territory of her family’s reign in north Africa (317). The coryphaeus went on to mention her
son Belus, father of Danaus and Aegyptus, who is a mythological transfiguration of the
Semitic god or divine epithet Baal (Ugarit. ba‘lu; Akkad. belu; Aram. b®¢el; Hebr. ba‘al; cf.
319n.; West 1997, 446). Another son of Libya by Poseidon was Agenor, who ruled in
Phoenicia (E. fr. 819 K ap. X E. Ph. 6; Pherecyd.Ath. FGrH 3 F 21 ap. £ A.R. 3.1186).
According to partly fragmentary statements attributed to Hesiod and authors from the fifth
century, his sons were Cilix (E. l.c.; Hdt. 8.91); Phoenix (Hes. frr. 138-39 MW ap. £ A.R.
2.178, [Apollod.] 3.14.4; E. I.c.; Pherecyd.Ath. I.c.); Thasus (E. l.c.; cf. Hdt. 6.47); Cadmus
(Pherecyd.Ath. I.c.; E. l.c. — or did E. here suggest that Cadmus is the same person as
Phoenix, changing name when moving to Thebes?—, Ba. 171; Hdt. 4.147); and Cepheus
(Hdt. 7.61, 7.150; E. fr. 881 K ap. [Apollod.] 2.1.4). Europa may be the daughter of Agenor
or Phoenix (Il. 14.321; Hes. frr. 138, 140, 141.7-8 MW, Hellanic. FGrH 4 F 51 ap. £ ‘D’ Il.
2.494). She speaks in [A.] fr. **99 R, which I agree is not by Aeschylus (it is found written in
the very suspect “Didot papyrus”; Weil 1879). But according to the dominant canon, Zeus
impregnated her as well, his great-great-great-granddaughter (and grandniece), like lo in
bovine shape, conceiving Minos, king of Crete, Sarpedon, king of Lycia (cf. 869), and
Rhadamanthys, functionary of the underworld (e.g., Hes. fr. 141.9-15 MW). Further names
exist and conflicting genealogies, often chronologically problematic with respect to the
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events that the prominent characters are said to have taken part in, for instance the Trojan
war. It is not known which family tree Aeschylus would have accepted, but perhaps he
agreed not only that Agenor ruled in Phoenicia, but that his son Phoenix gave his name to this
entire land, Cilix to Cilicia in Asia Minor (cf. 551), Thasus to the island of Thasos, that
Cadmus founded Thebes, and that Cepheus ruled in Ethiopia. Probably he had heard from
Hesiodic poetry or other sources that Danaus and Aegyptus had a sister Thronia, who
conceived Arabus, the eponymous ancestor of the Arabs, by Hermes (Hes. fr. 137 MW [+
Stesich. fr. 60 P] ap. Str. 1.2.34 [C 42]), and beside Europa two other prominent cousins once
removed Phineus, who ruled in Thrace (Hes. frr. 138, 157, 254 MW ap. ¥ A.R. 2.178;
Pherecyd.Ath. l.c.; cf. A. Eu. 50-51, frr. 258-260 R), and Adonis, who was loved by
Aphrodite (Hes. fr. 139 MW; Sapph. frr. 140, 214 V). These were all descendants of
Epaphus, as were the Danaids, eventually giving their name to the Danaan people. A

genealogical tree could look for instance like this (geographical or geopolitical eponyms in

bold type):
Zeus ~ lo
Epaphus
Libya T Poseidon
Be.Ius Agenor
| | | [ I | | |
Danaus  Aegyptus  Thronia ~ Hermes Cilix PhTenlx Thasus Cadmus Cepheus
\ \ \
Danaids  Lynceus Arabus Adonis Phineus Europa ~ Zeus
: : ‘ \ W
Danaan people Minos Rhadamanthys Sarpedon

See West 1985, 177-78; Hall 1997, 84-85 for expanded versions of some of the branches.

Accordingly, the entire earth, more or less, “cry out”, “call on” or “laud” this prosperous, life-

engendering yévog: not the person of Epaphus, but his extended family and the peoples and
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lands taking their names from its preeminent representatives. This extended reference of
vévog is confirmed in 588-89 and 593-94. On the use of the accusative with fodm and
similar verbs, see Fraenkel on Ag. 48 ff. and Diggle 1994, 437-39: “an accusative with

Bodav ... expresses the content of the fon”. Here as in E. Hel. 1107-11, the internal accusative
is followed by a verbatim quotation of the cry, in which yévog is the implicit subject. The
mere mention of Egyptians, Libyans, Phoenicians, Cilicians, and later Danaans, may be
counted as instances of “lauding the race”.

The race of Epaphus is gueiloov, “life-producing”, that is multiplying, as evidenced
visually on stage by the chorus itself, representing, while not actually encompassing, fifty
Danaids. In early epic poetry, the epithet is used of fertile land (Il. 3.243, 21.63, Od. 11.301;
h.Ven. 125), the true etymology of the -Coog suffix being not {mn but probably (ewai, “wheat”
(see Kirk 1985 on Il. 3.243-44; EDGO s.v. (ewai). The association of love and human fertility
with natural growth and material prosperity is a prominent leitmotif in the drama and trilogy,
in the finale of which Aphrodite herself holds a speech where sex is associated with the
growth of nature, claiming both under her authority and responsibility (fr. 44 R). This
attribute of the seed of Epaphus, its abundant fertility and strength, is ultimately the result of
its hailing from Zeus.

I find no merit in the current consensus reading puoiloov (Schiitz 1797), which makes the
construction with internal accusative impossible, instead introducing direct quotation from 584, and
making further emendation to 16d¢, an easier reading, necessary. The epithet puciloog suits the
abstract yévoc but not the person of Zeus, belonging to the impersonal sphere of nature. Only very late
does the word appear as a personal epithet (cf. AP 11.400; Nonn. 39.146).

N Znvog éoTiv aAn0éc alludes to a perceived etymological kinship between -{oov and
Znv. Zeus means life (cf. above, 574-75n.; E. Or. 1635; PI. Cra. 396a; Cook |1 11-12 n. 5;
Pfeiffer 1938, 9). This popular etymology is underscored by aAn0d¢ in a manner similar to
47 edhdymc, 545 v aicon (see 544-46n.). Direct quotation is introduced by 1, as per
Headlam’s (1904) emendation (10 611 M). The position of the particle is thus unproblematic,
counting as initial. It should be observed that what is put forward here is not strictly the
authorial view, nor even that of the personae of the Danaids, but the faith of the world in this
truth, that Zeus is the origin of Epaphus and the Heroic races of the world. See Denniston
279-80 on the “subjective certainty” of the particle 7}, not used (in Homer and prose authors)
by the authorial voice, but in speeches of depicted personae. | have elsewhere asserted
(Sandin 2021, 144 n. 63) that the choral voice in the case of Aeschylus in matters of religion
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is close to the personal truth of the author, though. Through the double affirmation with 1} and
aAn0ac one may perhaps here, similarly to ayevdel Adywt in 581, imagine a critique of the
impious falsehood of certain rationalising accounts, if such circulated already in the early
fifth century, like the one found in Herodotus (1.1), who claimed that it was Phoenician
merchants who raped lo and brought her to Egypt (he attributes this version to Persian
Aoyio1). The seminal role of Zeus, Io and the Argives in the population of the world and
construction of national identities is also revisionist to the point of full inversion of the view
of Hecataeus, FGrH 1 F 119 (ap. Str. 7.7.1[321 C]), who claimed that the Peloponnese and
“almost all of Greece” were once the home of barbarians.

The Pelasgians are mentioned as an example of the barbarians that once inhabited Greece in Hecat.
l.c. (cf. 253n.), as well as “Danaus from Egypt” and “the Phoenicians coming with Cadmus”. These
specifications could be the additions of Str. to his cited source (cf. Jacoby ad loc.). But the notion that
the Pelasgians were Greeks and the essential, genetical and spiritual Hellenism of Danaus and his
daughters and relatives arguably promoted in the Danaid trilogy do not seem to have attained
canonical or consensus-view status at any time. About a century later, Isoc. Helen.encom. 68, Panath.
80 considers Danaus to be an invading barbarian (see 538-73n.).

586-87. tig yap av: see 574-99n. As FJW observe (11 471), yap is somewhat illogical in
relation to what has just been said, but it will not gain in precision with Schiitz’s puci{oov, as
they argue, nor is logical precision wanted. See Denniston 61-62 on “illogical” yap, and 85
on the ellipsis “who (else)”. katémaveev "Hpag vocovg: see 576-78n.  émPovrovg: often
as here merely “with hostile intent”, without the notion of scheming and conniving (cf. LSJ
émPovievo I 2—4). The intent is that of Hera, transferred by enallage.

588. As reported in the apparatus criticus, a small papyrus scrap, PVindob. inv. G40458
(Sijpestein 1980, 92 + Taf. 1), preserves remains of vv. 586-90. The papyrus offers no
surprises apart from this line, which when compared with the preceding lines seems to offer
room for no more than approximately ten letters before t6d° av. The reason could perhaps be
abbreviations of kai, £pyov, or possibly Awog (the last is not attested in McNamee 1981 or
McNamee 1985).

588-89. Aéymv ... kopiieang: for the construction, formulaic in inquiries of names
especially in drama, cf. Ag. 1232-33 ti viv kahodoa ... Toyo’ v, fr. 281a.14 R; Fraenkel on
Ag. l.c.; Barrett on E. Hipp. 826-27; Arnott 1996, 307. Aeschylus here supplies the answer to
an inferred question ti yévog; and as has already been asserted (583-85n.), it is not the

individual baby Epaphus, but (10) £ Emag@ov (yévoc), his descendants as a collective. 168’
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av yévog repeats yévoc t00’° in 584, and its exact significance is here explained: the race of
humans that descends from Epaphus.

590-91. tiv’ av Bedv: see 574-99n. on the possibly orientalising influence on these
questions. An echo of the orientalising style, now pejorative, is offered by the chorus of

Oceanids in Pr. 160-63, addressing the enchained Prometheus:

tic Ode TANGIKAPSI0G
Bedv, Ol Tad’ Emryopty;
Tig 00 EuvaoyaAdl KoKOIg

10101, Olya ye Aldg;

Who of such ruthless heart exists of gods, for whom this is gratifying? Who joins not in

distress over your evils, apart from Zeus?

évokmtéporoy ... £’ Epyorg: The phrase is ambiguous, but the primary sense, “for the sake
of more just deeds”, cannot be excluded. The justice and righteousness of the acts of Zeus,
his merciful saving of lo and the creation of the race descending from Epaphus, have been
and continue to be comprehensively praised. évdikwtépoioty includes a reference to these
accomplishments as acts of justice in themselves. However, as first observed by Weil and
elaborated on by Fraenkel on Ag. 997 (who overlooks Weil but refers to Wecklein 1902 and
Headlam 1900), the adjective may also be understood as “justifying” in specific relation to
Kekloipay, i.e., “deeds that justify our calling him”. These deeds of Zeus are especially
pertinent with regard to the Danaids, the descendants of 1o and the youngest and most
promising representatives of the race created. edAoywg supports this hint. The translation is
free at this point, taking both senses into account. See also 595-96n. vz’ apyois o .

592-94. All the roles here described of Zeus are relevant in relation to the Danaids being
justified to call upon him (see 590-91n.) and stated in temporal order: Zeus is the gardener,
or literally puvtovpyoc, “breeding-worker”, that is the conceiver and deliverer of Epaphus
(592); he is yévoug ... TékTov, “builder of the race”, that is the creator of the extended breed
represented by the Danaids (593-94); and he is the remedy of all, that is the last great hope
for a positive outcome of the present situation (594). All three denominations should

preferably be taken as predicates of <avrtog 6> mwatip, which results in the kind of short and
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simple predications that we might expect to be asyndetic, with otprog Zevg finally put in
apposition.

The list of panegyric nominal epithets of Zeus is representative of the style that Norden
(1913, 222) called essentielle Pradikationsart, “essential style of predication”, typical of
“oriental” religion (see 574-99n.). We are not allowed to claim exclusive rights to certain
religious styles of discourse for certain ethnic or geographical groups, but Norden presents
many concrete examples of the so-called dynamic and essential styles and is arguably correct
to identify tendencies as typical of defined groups. If one is allowed to recognize tendencies,
it may also become possible to discern influences in either direction. According to Norden,
the essential predication is “as common to the peoples of the Orient, as it is foreign to those
of Classical antiquity” (1913, 222, cf. 177-201, 223-39). In the essential style, Zeus is 10 ndv
unxop, the All-Remedy (594), similarly to, e.g., Ps. 27:1 The Lord is my light and my
salvation. It should be noted that such kinds of predications do occur, while uncommonly, in
ancient Greek religious discourse, typically perhaps in examples that has been identified as
belonging to philosophical (and sometimes “Orphic”) tradition, famously A. fr. 70 R (ap.
Clem.Al. Strom. 5.14.114.4, Phld. Piet. p. 22 Gomperz).

Z£0¢ éotv aibnp, Zevg o8 ¥Ry, ZeLg 8’ ovpavog:

Z0¢ to1 T ThvTa, YO TL TO®VOE TTOL VLEPTEPOV.

Zeus is the Sky, Zeus is the Earth, Zeus is the Heavens:

Zeus is all things, and whatever is above those.

592. <avtog 6> matiyp: the corresponding verse of the antistrophe (597), while partly
corrupt, is certainly a trimeter, necessitating the supplement of half an iambic metron here.
Heimsoeth’s (1861, 14) restoration from the scholium produces exact responsion. Put at the
beginning of the verse, avtog seems like a proper response to the question tiv’ dv Osdv posed
in the previous verse: “which god should I call on with greater justice? The father himself
is...”. Zeus is often a010g in relation to other gods in Homer, or simply adtog (LfgrE 1 1634—
35). Compare the assembly held in Il. 8.4: a010¢ 8¢ 6@’ dydpeve, Beoi 6 VIO TAVTEG GKOLOV,
“Zeus himself (‘as opp. others who are less prominent’, LSJ s.v. avtog I 1) addressed them;

and all the gods listened”. This image is similar to the situation described in 595-96, where
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7o also appears, and may have influenced Aeschylus here. The gods sit and listen,
subordinated to the authority of the highest power, ZeO¢ avtog. Cf. 1. 4.167 Zevg ... | avtog
émooeiniow, 17.630 moatp Zevg avtoc apnyet, 18.58 ‘Ohdumiog avtog €yeipet, Od. 6.188
Ze0hg 8 avtog vépel dABov OAdumiog avBpmmototy (cf. 526n.). Together with the scholiast
paraphrase, the Homeric parallels indicate that adtdg with strong confidence can be restored
to the lost parts of the verse.

FJW and FB adopt the supplement putovpyog <artog> avtoyetp attributed to Voss, which finds a
parallel in S. Ant. 52 adtoc avtovpydt xepi. The corruption would amount to an easy case of
haplography (cf. Havet 1921, 80-81), and the style is impeccable in itself, but it becomes less
convincing as an answer to the previous verse. Through its position after putovpyodg and the lack of
the definite article, the stress of adtoOg is here put entirely on Zeus in the role as “gardener”, whereas
in the present context, where he is compared with the other gods mentioned in the previous verse, and
compared also in the following with hypothetical kpeicooveg, we expect to find a wider significance

and scope to avtoc. A lesser objection is that the metrical responsion ~ — ~ — ~~ is rare at the
beginning of antistrophic iambic verses, not found in Aeschylus, and perhaps only in S. OT 194~207
and E. Supp. 1157~1163. As such, the initial form — -~ « —is certain in Th. 154~161 and Ag.
768~778. The latter instance seems to have been overlooked by FIW (597n.), who argue that the
sequence should be banned from the initial position of iambic di- and trimeters in Aeschylus.

Sommerstein supplies <avtoc> warnp without the definite article, arguing that the split
resolution -og o is problematic (thus also obelizing écop@®vteg in 568, g.v.). | would contend that the
definite adjective and article form a sufficiently close unit together with the determined noun to make
the resolution unexceptionable, in addition that the exact responsion of this double determinate to the
contrapuntal negated indefinite od tivog in 597 is very attractive (see ad loc.).

Bowen suggests that putovpyog avToyelp, Zeus’ “gardening by own hand”, hints at
midwifing, which | find attractive. See 313n. [to be updated], 580n.

593-94. yévoug ... TékTmv: Zeus is the ancient architect of the race, building the future.
With this important statement the Danaids make explicit the claim that they have hitherto
hinted at, that his affair with lo was planned and devised in order to create the glorious family
that descends from her. The seduction was not the result of irresponsibility and uncontrolled
desire, but a justified divine intervention.

594. 1o mav pijyep: Zeus is the remedy of all, but the noun also implies intention, plan,
and purpose. When it comes to the actions of Zeus, everything happens according to a plan,
with a view to a beneficial outcome, hopefully also for the Danaids. Zeus Moyaveog may
have been worshipped in Argos (Cook 11 1144 n. 2; Lyceas epicus, Suppl.Hell. 527 ap. Paus.
2.22.2). ovprog Zevg: occurring first here, apparently already metaphorical, the epithet is
later attested as a cult-title of Zeus (Cook 111 142-57). Gods dispensing obpog are
commonplace in Homer, A10¢ obpmt (-ov) being formulaic (1. 14.19, Od. 5.176, 15.297,
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h.Ap. 427), but always with reference to the fair wind of a sea voyage. The successful voyage
of Danaus and his daughters across the Mediterranean may here be taken as emblematic for
their success in general (cf. 29, 134-40). See further van Nes (1963, 7—11) on obpog and its
derivates in Aeschylus.

595-96. vx’ apyeic 6°: West suggested the dative plural in the apparatus criticus, but
adopted (with Page and Bowen) Blaydes’s (1895) dpydut in the text. The dative case is
paralleled in similar phrases denoting abstract power and authority in Pers. 58 &xeton dewvoig
Bachémg vrd mopmais, Eu. 521 coepovelv 1o oBével. But the plural is an improvement over
the singular with regard to critical economy and style, producing a close phonetic echo to 591
én’ €pyoug, linking this phrase conceptually by a balancing (Denniston 165) adversative 4é:
his works — under no one’s rule. This is attractive enough to convince me to adopt the dative
plural in the text. The corruption is easy and fairly common (FJW 111 366). The accusative
apyog (M) is certainly impossible.

At least before Menander (Mis. fr. 5 S ap. ¥ Od. 17.442), the accusative with 06 is found in a
similar sense only in relation to the process of becoming subjugated, V76 tva wogicOot (Th. 4.60.2;
Pl. R. 348d), £6e600AwTo ... kai v (“had become”, with aspect attracted to the previous pluperfect)
V10 Bociréa dacpoeopog (Hdt. 7.108). The genitive singular vx’ apydg (Md), implying agent or
cause, is accepted by LSJ s.v. Boalw, Murray 1955, FJW, Sommerstein, and MCL. This reading is
tentatively translated as “sitting by no other’s mandate” by Jebb (1 207), who is rightly sceptical, but
wrong in his endorsement of Elmsley’s (1811, 81) dmapyog, which is feeble and prosaic.

The negation o may be formally valid for the predicate verb as well as for the participle
(KG 11199 Anm. 1). Arguably ad sensum it is relevant not for the verbs as such but for their
subordinate modifiers. The position of the negation after the adversative vz’ apyaig 8’ puts it
in emphatic relation to this phrase in particular (Cooper-Kriger 11 1117, 1v 2722). By
inference it goes also with to peiov kpelooovav. Zeus does rule throning, but not under
someone’s authority, nor a lesser part than superiors. Cf. Cooper-Krlger 11 1114-15, 1v 2721
for some examples of the remarkable freedom of association of the Greek negation in
proximity to participles. For clarity with regard to the sense and syntax, orthographic division
is introduced before Twvog here and in 597.  @oalwv: the verb is found ten times in
Euripides meaning “speed”, “haste”, but nowhere else in this sense until the third or fourth
century AD. It is used once by Sophocles and once by Empedocles, but nowhere else, in the
sense “sit”, in the former case of a suppliant posture (OT 2), in the latter of the throning at the
peak of wisdom (DK 31 B 3.8; v.1. Oapilew). Plutarch and the grammarian Philoxenus assent

to the reading and sense in Sophocles (Philox.Gramm. fr. 7 Theod. ap. EM 460.8, etc.; Plu.
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Quomodo adul. 22e—f). Modern scholarship accepts the etymological feasibility of both
meanings (Chantraine s.vv. dkog, 0w). The evidence is somewhat exasperating, but we
seem to have to accept both senses or rather verbs as real. If they were identically
pronounced, one suspects that the contemporary audience of the play must have had as much
difficulty as we with the ambiguity, but perhaps the verbs are not true homonyms, if the one
derived from *06(p)axoc (cf. EDGO s.v. 6dkoc) had a long a, the other short.

With the scholium, most scholars have preferred the sense “sit”. Hermann, FJW, FB, and
Sommerstein choose “speed”, on the rationale that the poetry describes what Zeus does not
do. “One who follows the command of a superior has to hasten”, Hermann. Still, the
participle is here applicable to the religious vision of Zeus underlying the image, showcasing
the philosophical and theological commonplace of effortless, seated power (MCL compare
Xenoph. DK 21 B 23, 25, 26; cf. 98-103n., 576-78n., 580n. above). The text does not
mention commands or biddings, but reads kpatover, “rules”, even if referring to one
subordinated under apyaic. If the image is conceptualized as that of the subordinate authority
rather than of Zeus himself, it remains that of ruling, not ministering or serving. The role
described is then that of a satrap or vassal king, not a minister.

70 peiov Kpeweoovav kpatovet: the style has raised questions about the integrity of this
verse, all except the last word obelized by Page. However, the metre is intact and the syntax
coherent. Aeschylus elsewhere uses kpeiocoveg of gods (fr. 10 R ap. Hsch. k 4041), and the
etymological kinship of the adjective with kpatover and kpdtog (perhaps in 597) makes the
word particularly apt here. Cf. Ag. 60 6 kpeicowv (with the note of Frankel), Pr. 903; E. lon
973; PI. Sph. 216b, Euthd. 291a; Wilamowitz 1931, 19: Headlam 1901, 396 (on Ch. 957
kpatel mmg 10 Ogiov). For the abstract neuter adjective in the comparative determined by the
definite article, cf. S. OC 598; Thgn. 269, 1286. The definite aspect may seem unwarranted
here in comparison to those cases, in view of the hypothetical situation, the indefinite o®
Twvog, and the non-existent superiors. Tt for o might perhaps be considered an improvement,
the resulting synapheia paralleled by those in the previous two strophic pairs (559, 562—
64~571-73, 584, 578~586). But possibly the definite article could here hint at the case of
lords having varying rank being a familiar phenomenon, known in the case of the Homeric
heroes and gods, e.g., Il. 8.4 cited above, 592n.

597-99. The indefinite ob Tivog answers to the demonstrative avtog 0 at the corresponding

place in the beginning of the strophe; the contrastive effect looks intentional (see 592n.). The
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anaphoric repetition of the previous o? tvog is regular with asyndeton.  @¢ émog omedoa
looks like a variation of the commonplace o¢ &rog gingiv (LSJ s.v. £nog 11 4; cf. Pers. 714),
“to hasten the word”, perhaps “to sum up”, referring to the Danaids’ present discourse, in
preparation of the emphatic rhetorical question that will end the ode. Cf. PI. PIt. 262b
énéomevoag tOv Aoyov. | do not take @¢ connected with eevean as indicative of synapheia;
the intervening &noc allows a following pause, which before this verb has poetical value,
emphasizing it and the important final question (cf. 527-28 yével ot || Glevcov).

In contrast, the understanding of the scholium and most critics of mapecsT ... omedoor as
referring to the actions of Zeus, “it is in his power to hasten the deed as (fast as) the word”, is
awkward and very unsatisfying. The emendation of Portus, omedoat 11 t1dv fodAtog pépet
epnv, which was long thought to be the final word on the passage, eased the application of
onedoar to Zeus slightly, but this reading is now obsolete (see 599n.), and in reality, to
“hasten”, “urge on” or “exert oneself to execute”, which is what orebootr means transitively
in the aorist tense, was always unsuitable to Zeus, whose actions, as repeatedly emphasized in
this drama, are executed effortlessly (see 98-103n., 576-78n.). To perfect an action with the
nod of one’s head (92) is not to omedoar; the verb refers not to the swiftness of the action as
such, but to the exertion and haste exercised by its agent. Occasionally, when a human is the
actual worldly agent, a god or divinity may be said to cmevdetv, either in order to lend power
to one in need, A. fr. 395 R ap. Stob. 3.29.21 A&l 8¢ td1 KbpvovTl cuomevdey Bede, “God
tends to lend his own zeal to one who tires”, or conversely to work demonic influence, E. IT
201-2 omebodel &’ domovoaot’ €mi 6ol daipmv, “A daemon urges upon you that which should
not be urged”. But nothing similar is intended here, where the acts of Zeus Himself,
independent of humans, are concerned. To let m#apeoti determine this verb, “it is in his power
to exert himself”, only makes the expression more incredible. k@t is also suspect, obelized
or emended by most, being possibly an intrusion from the scholium. kpérog (Heath) or xpdn
(Voss) may be right (cf. 596n., Ag. 258 fik® cepilmv ooV ... KpATog).

Taking £pyov as the subject (LSJ s.v. €pyov IV 1b—c; cf. Hes. Op. 454 népa 6 Epya
Boeoov) and emending the text to oéfev kpatog mdpeostiv would remove the curiously
feeble and enfeebling reference to Zeus’ powers. “There is no need to worship the power of
anybody sitting above (him)”. This would be true for Zeus himself, who is the subject of the
previous clauses, as well as for the Danaids and mankind in its entirety. Three words in a row

would have to be altered, though.
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599. 1i T®dVvS’ 00 Arog @éper epriv; West (1990b, 147-48) adopted Keck’s (1851, 16)
forgotten emendation t®vd’ 00 A10¢ (tdv dovAoo M) and has rightly been followed by
Bowen, Sommerstein and MCL. Cf. 823, Ag. 1488 ti yap Bpotoic dvev Aldg teleita; Tl
TOVY’ oV Bedkpavtov éotiv; In relation to verse 596, on the question of lesser and greater
powers, one could perhaps here identify an allusion to the boast of Poseidon in Il. 15.194, 0%
Tt A10g Béopan peoiv, “I will not live after the mind of Zeus”. According to the theology of

Aeschylus, even Poseidon may have to.

600-624. Danaus returns and describes in picturesque detail the democratic decision that the
Argive people (605n.) has taken to offer asylum and certain rights to the fugitives. While
Greek democracy was instituted in Athens in the lifetime of Aeschylus, he treats it as an
ancient feature of Argive society, and the audience are invited to identify with the ancient
Argives as representing “the Greek (or Athenian) way”. On this passage in relation to
contemporary Athenian politics, see Rhodes 1992, 67-68 and Petre 1986, who suggest that
the pro-democratic political climate of the 460s, leading to the reform of Ephialtes in 462/1,
may have influenced Aeschylus to support and showcase the institutions of democracy.
600-601. Page takes these lines together as a syntactical unit, removing the stop after 600
(so first Heimsoeth 1861, 65; cf. Tucker; Griffith 1986). | believe that this must be correct.
The expression, like the following one of the Danaids, is that of a foreigner to whom the
phenomenon of democracy is novel and intriguing. Hence, in T@v &éyympiov 6iqpov and
T0 ... TAvTELT] Yn@icpara, the technical terms are qualified by an epithet expressing the
learner’s pedagogical elaboration. The entire former compound expression qualifies the latter
in the same manner. Not simply “the deme” and “the decree”, but “those all-authoritative
vote-decrees of the deme of the natives”. This is a contrast to the all-powerful king with
“mono-electoral nods” that the Danaids have earlier assumed (370-75, with lyrical, not
learner’s elaboration) to be a universal feature of political life, and indeed to the absolute
monarchy, tavteAn] povapyiav, of the Thenes of Creon in S. Ant. 1163. The elaborate
expression coming from Danaus would seem “clumsy” and “redundant” (FJW) in the mouth
of a contemporary Athenian but is a characteristic expression of the éthos of an intelligent
foreigner recently learning of such things. For the same reason, Heimsoeth’s (ibid.) Aadv is
detrimental, removing much of the alienating emphasis. Butler’s 61t may be worth

considering (cf. 605). All things equal, £0 seems best taken with 8£doxtar, which needs a
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predicate modifier, which is syntactically equivalent to and arguably answered by the
interrogative ol kexvpwton in 603, where the Danaids’ request clarification. One wonders if
a large portion of the audience would not have understood it in this way, regardless of how
large a pause the coryphaeus makes after 600. A new asyndetic clause, which syntactically
looks as if it is part of the previous one, would have been a cause of some confusion.

In cases of enjambment after definite article, the noun determined is usually placed first in the
subsequent verse, but cf. Ag. 1056-57 ta pev yap £otiag pecoupdiov | Eotnrev §jom ufjia, Ch. 193—
94, Eu. 913-14. In these elaborate cases of separation, in particular where the predicate verb intrudes
between the article and noun of the subject, the article is properly to be regarded as a demonstrative,
or perhaps more accurately a determinative pronominal adjective (Lat. is), a remnant of the Homeric
use (e.g., Il. 1.348). ea suffragia incolarum bene decreta “they have been well decided, the vote-
decrees of the natives”. See Fraenkel on Ag. |.c.; cf. also Pers. 796-97, Ag. 882-83, 1641-42, Ch.
240-41. As several of these examples show, there is no ground for restricting these separations of the
determinative-adjectival article from its noun to cases of persons, as Denniston—Page on Ag. 1056-57
suggested for iambic passages of tragedy (this mistaken notion is tacitly retracted by Page here).

601. ynoiopara: attested first here, the noun is derived from yneilopa, “vote”, also first
in Aeschylus (Ag. 1353). A reference to actual pebbles is not necessary, the generalization of
meaning having occurred earlier, the practice of voting with and without pebbles being more
ancient than institutional democracy. The noun properly refers not to the act of voting but to
the result, the thing voted for. Later the singular number is always used in the meaning
“decree”; here one may perhaps imagine that each item described in 609-14 was put to vote
separately. At any rate, the complex decree with a number of paragraphs makes the use of the
plural natural, “things decided by vote”.

602. TpsoPu: not necessarily respectful or affectionate, as shown for instance by S. OT
1121 odtog ov, mpéaPu (Oedipus to a slave), ‘Cypr.” 16 B ap. D.L. 2.117 (on which see
Obbink 1996, 544-48), nor inherently condescending, as shown by the many examples
collected by FIW, but neutrally signalling the perception that the addressed person is of
advanced age.

603. The imperative Eéniere &’ is Robortello’s correction of the deep and inexplicable
corruption évoomnep, perhaps one of the indications that M might have been copied from a
minuscule exemplar. The verb évvénw is exclusively poetic, of distinguished epic flavour (cf.
Od. 1.1), but adopted as standard diction in tragedy set in the Heroic ages and earlier. On the
form of the imperative, parallelled (metri gratia) in Od. 4.642, h.Cer. 771, Theoc. 25.34,
perhaps A. fr. **25d R, see Sommerstein; Chantraine 1958, 467. On the postponement of &’

after the vocative, certainly preferable to asyndeton and the standard Homeric form évioneg,
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Denniston 189. juv: West introduces the enclitic form of the pronoun here, for which the
evidence is sufficient to make it probable in this position of the clause. See Barrett pp. 346—
47,424-25. moi kekbpoTar téhog: arguably echoing v ... §é5okton maviedi ymoiopata,
requesting clarification (see 600-601n.).

604. dnjpov kpatovea ysip: The Danaids now (in contrast to 370—74) understand the
concept of democracy. On the analytical periphrastic expression, see 544-46n.; and cf.
E. Cyc. 119 dednpevtan kpatog, fr. 626.1 K (ap. Stob. 4.7.1) dnuwmt 8¢ unte mov dvaptmonic
Kparog, also Od. 11.353 tod yap kpdrog £ot” évi dnumt. The last-mentioned example occurs
in a situation very similar to the present one, the king (Alcinous) deliberating in assembly
(the Phaeacian lords) over whether to offer assistance to a suppliant in need (Odysseus). But
in this case, the message conveyed is the exact opposite to the present one: “His [sc. the
king’s] is the power in the démos.” In the case of the comparatively democratic polity of
Pelasgian Argos, some ambiguity remains as to the scope of the powers of the people and the
king. Cf. 398-99, where Pelasgus described himself as kpatdv, although not fully sovereign
(odk Gvev onpov). Ancient Greek democracy, both in practice and theory (e.g., Thuc. 2.65.8—
10), typically included a prominent component of strongman populism.

The noun dnuokpartia and cognate verb dnuoxpatéopar, implicitly current from the periphrastic
expression, are not attested as such before Hdt. 4.137.2, 6.43.3, although attributed in later sources to
sayings and letters of men of wisdom of the archaic era. The abstract noun is ill suited to iambic verse.
Ar. adopts verse-initial & dnpoxpatio (Ach. 618, Av. 1570), and v dnpokpatiov (PI. 949), which is
hardly acceptable in tragic trimeter.

o AAn0veTan: Portus’ emendation (yepomAnBbetor M) is convincing, the local adverb
introducing a visual metaphor, suggesting that the hands of the collective multiply in a spatial
direction, similar to a water rising. The middle or passive voice of the verb is attested in this
sense in Hdt. 2.24.1, 2.93.5 (v.l.), referring to the Nile inundation, which has been a topic
here in the preceding choral ode (559-60n.). Cf. also Il. 2.142-49, where the wAn6v¢ of
Achaeans addressed by Agamemnon is likened to a water affected by powerful winds (in that
case, the counsel affecting the people is bad). Parallels to the relative local adverb in the
context of decision-making are found in Semon. fr. 1.1-2 W télog uév Zevg et [... | ...] kol
1inc’ Okt Béler, E. Or. 1545 téhog &xet daipwv [... | ...] Omon 6€Ant. Here, kexbpwton téA0G
may be visually integrated in the spatial metaphor, the flood of hands reaching a final
destination. Victorius’ 6ot may be worth considering as an alternative to ézn, seeing that

7ot in the previous verse is arguably a correlate rather than asyndetically coordinated with the
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relative or indirect interrogative (so FJW; against Dindorf’s [1841] <0’>, adopted by West,
see also Sommerstein, who prefers to take the clause as explanatory asyndeton). The simple
corruption by haplography assumed by Portus’ emendation tips the balance in its favour,
though.

Together with Ag. 1370 and the phrase 6 6fjpog TAn6vwv, “the people majority”, in early
inscriptions from Athens and Elis (IG 1* 105; Schwyzer 410, 412; see Ryan 1994), the present
passage implies that the verbs mAn0vw and perhaps tAn0vvo belonged to the early
terminology of political democracy. In Ag. l.c., an old man of the chorus says aAn6vvopai,
perhaps “I am decided by majority opinion”, which may be, in the quasi-comical setting, an
awkward use of a term with which he (like the old men of contemporary Athens, perhaps) is
not entirely at home. His intended meaning seems clear enough, that his is the majority
opinion (even though this might not be strictly true). In the present case, the term may be
more accurately applied: the ruling hand of the people “is multiplied”, “forms a majority”.

FJW, following Fraenkel on Ag. 1370 and Pearson (1917, 11 322) on S. fr. 718,
demonstrate that there is at least a fifty-fifty chance that mTAnBvetou is correct against
Blomfield’s (1824, 201) -vvetou, adopted by most editors after Hermann, including
Sommerstein and MCL. We may add that there is a strong case for critical economy here.
Apart from consensually recognized corruptions of forms of TAin6vve into TAnBH® being
hard to find, whereas the opposite change seems to be common (vv.ll. and emendations
presenting forms of TAn0vw are read by consensus in Pers. 421, Ag. 869; S. OC 377, 930
against mss. readings featuring -vv-), we should note that the paradosis ygipomAnfveton
makes it clear that the scribe has written down something that was incomprehensible to him.
Whereas corruption from less into more common and recognized morphology is
commonplace (and the transitive tTAin6vvo is very common in Biblical Greek and later), two
independent mechanical errors within the space of a few letters in copying an
incomprehensible text is exponentially more unlikely than a single error.

¥ ndtepov mieiovg ol cuppayobvteg HUiv 1 OAtyot looks as if the scholiast has read something in
the style of fyeipov fiT minBveTon, which suggests that the corruption here is much older than M. An
independent corruption of an original TAn6vvetan is certainly possible, but the evidence for this verb
is not sufficient to conclude that it is more likely than the paradosis. It would even be possible to
argue that Ag. 1370 may be a corruption of mAn6vopat, seeing that mAn6vvo is not safely attested
elsewhere before the mid-fourth century B.C., and then apparently properly in the context of scholarly
prose pertaining to the life sciences (Arist. HA 587b 10 yéAa tAn00vetat, Thphr. CP 3.1.4
TAnBvvopeva [sc. putd] Taic Tpoaic, etc.). The weightiest argument in favour of Blomfield’s
emendation has been the demonstrably short v in Pers. 421 énin6dov. Against this, FIW refers to
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Schultze (1892, 344) who observes that v is regular and in fact occurring almost without exception in
forms of the present stem of denominal -vw verbs in drama, in the cases where the quantity can be
determined (there is a strong tendency towards anceps positions). But Pers. I.c. is an exception. With
respect to this form, which Schultze takes as a relic of older diction, it should be observed that the
guantity of v in -0w verbs is in general highly variable (cf. LSJ s.vv. éptdm, ddw, dm, Aow, unvoo,
oV, etc.), and that the evidence in the case of denominal verbs may not be sufficiently extensive to
formulate certain rules. It may not be without significance that Schultze found evidence for both short
and long v in drama in the case of kwAv®, the most common of the presumably denominative v-verbs.
Perhaps the quantity of v in such verbs is not subject to strict observance at all in poetry, apart from
the demands set by the verse itself. The evidence may perhaps rather suggest that the convention of
poetic tradition allows metri gratia adaptation in the case of all b verbs, as in the case of pdeton
Thgn. 357 but pveton 1164; pvie h.Merc. 254 but umvdew 373. The middle-passive ending -vetot

invariably scans —~— in iambics but - -— in hexameter, e.g., [A.] Pr. 908 and E. Heracl. 419
éaptoetar Vs, Sol. 27.11 W kataptoeto.

605-14. The language is that of a formal decree in an official inscription, with a sequence
of oblique clauses dependent on £60&ev Apyeiototy in 605 or Tovoe ... Adyov in 608. Cf. ML
nos. 14, 23, 31, 46. The decree is analysed in detail by Petre 1986, 26—27 (cf. above, 600—
624n.), who adduces further parallels from Athenian inscriptions; see also FJW 609-14n.

605. Apyeioworv: significantly not “Pelasgians” in this context, i.e., the subjects of king
Pelasgus (cf. 617), but citizens of the polis Argos and Greeks residing in the capital of
Greece.

605. 0¥ oyoppoémmg: virtually unanimously, as confirmed in 607, there being no doubt as
to which side the scales will drop, no significant degree of dissent. Cf. 403 &tepoppeniic.

606. avnpijoai pe ynpowdn @pevi: a certain correction by Musgrave (av fpncoyu M). On
the repeated rejuvenation of Danaus (775, fr. 45 R), see Sandin 2021, 154.

607. de&rmvipoig: a hapax, likely invented by Aeschylus. The expansion of de&16¢ is not
semantically nor emotionally indifferent but emphatic, “the hands that are called right”,
underlining the auspiciously positive quality of the right side as opposed to the left (pace
FJW, rightly Bowen), and reminding of the sense “assurance, pledge, treaty” of 6e&1d and
de&ua xeip. For the right hand as a poetical trope, even in secular situations such as battle and
dining always in some degree indicative of the good, strong and dependable, cf. Il. 2.341,
7.108 (+ 2x 1., 4x Od.); Hes. Th. 178-79; Thgn. 758; Pi. fr. 146 M; A. Ag. 1405
(blasphemous). See Sandin 2022 on the significance of the gods gathered on the right and the
left side of the East frieze of the Parthenon.

609. perowkelv: it is not clear to which degree the concept of petowio (on which see

Harrison 1968, 187-99, Whitehead 1977) was formalized in law at the time of Aeschylus, but
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the occurrence of the affiliated technical term npootdng later in the play (963) suggests that
the law is relevant. We should not make too much of it here, though, or in particular consider
the precise legal implications of the formal status of a pétoikog as opposed to a moritng or
aotog of very great importance (cf. Wilamowitz 1887, 256-59). Certainly, the Danaids are
not made into citizens: as women, they cannot be (still on the assumption that the law of
Athens is the proper frame of reference). Danaus could, but accepting him as a citizen would
immediately turn the focus of attention unto him, and to his position and rights in relation to
his daughters, something which Aeschylus studiously avoids in this play. Aeschylus may also
not want to give the impression that the ancient state of Argos gave away citizenships as a
matter of course. The implied petoxia, with Pelasgus and the citizens of Argos as mpootdtng
(963-64), will be a minimum requirement for the polis to offer, in the present state of
emergency, the protection necessary for the plot to unfold. The question of citizenship would
be reserved for later, to be properly investigated in the following plays, when the emergency
is over; or, more likely, to be ignored, if it so happens that Danaus dies, the Danaids marry,
and Lynceus through divine intervention becomes king. Tij6de yijc: in its earliest
attested occurrences, petowkeiv takes a dative once (Pi. P. 9.83), an accusative once (E. Hipp.
837, in the sense “change location to”’), and here a genitive, seemingly partitive with pet-.
Later the verb is found with local adverbs, city names in the dative, and prepositional phrases.
610-11. appvcraoTovg ... acvAriar: the language is proper legal writing, paralleled in
inscriptions. The verbs corresponding to the technical terms, pvo1dl® and cvAdm, may mean
to seize something while claiming a right to do so, to appropriate according to legal or moral
claims, for instance on recompense, restitution of property, or prize of war. FJW and others
discuss the sense “not liable to be seized as surety” of appveidetovg, which is too narrow,
allowing for only one specific type of appropriation. On pvoiov and pvoialm see also 315n.,
412n, LSJ cvAdm 3d, LSJ o0An. The decree of the Argives grants not only protection against
unlawful violence, but legal immunity against any claims that the Aegyptiads may have on
their persons. Similarly for artisans from Delphi working in Athens under the protection of
the Amphictyonic league in the third century B.C.: pun €é€givon unOevi dyewv tov tey[vi]m[v
1OV petéyov]|ta thg év AGMvaig cuvodov pnte moAépov puntle] [ipnvng unoe ov]Adv unde
pucialev (IG 112 1132.82-84).  Bpotdv: a contractual force majeur: the decree guarantees
protection only from humans (not gods). The mortals are in legalistic manner exhaustively

defined as pft’ évoik@v pit’ EéAAvd @V TIVA.
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613. T@voe: the first-person demonstrative implies that Danaus is quoting directly from
the text of the decree at this point, since the people referred to are no longer in his presence.
yopopwv: Bowen associates these “landowners” with Athenian hoplites, “people of
substance enough both to defend the country themselves and to organise others to help”. Cf.
Hdt. 7.155.2, Th. 8.21, where yempopot are contrasted to and in conflict with the dfjuoc. FIW
and Sommerstein, comparing Pl. Lg. 737e, argue that they are here understood as citizens in
general, in an ideal archaic state where every citizen owned land. Perhaps the contemporary
audience of Aeschylus would similarly have read his or her own dreams and ideological
viewpoints into the word.

615-24. “If the first part of Danaus’ speech has for referent the text of Athenian decrees,
the second centres on the political discourse” (Petre 1986, 27). The expressions found here
echo the ruminations of Pelasgus on these matters from the amoibaion and dialogue in 346—
79, conveying a vivid image of Pelasgus’ argument before the Argives.

615. Towavd’ ... pijowv ... Aéyov: “such was the moving speech” (Headlam), i.e., so good
as to result in this decree, but perhaps also including the details of the decree as a proposition.
For towavd’, cf. Ag. 529. Troy is razed, its “seed obliterated from the earth”: To16vde Tpoiai
nepParov Cevktiplov | dva& Atpeidng ... | fikel, “imposing such an oke on Troy, the son of
Atreus had arrived”. The metaphorical (evktiprov determined by To1dvde may in this case be
argued to be identical to the destruction of Troy, though, rather than its cause. The indirect,
causal reference of the demonstrative pronominal adjective is better attested for toioc; cf.
Pers. 605-6: Bodit &’ év ®G1 KEAMOOG OV TodVIoG: | Tola kak®dV EKmAnEig ékeoPel ppévag, E.
Alc. 64-65 1 pnv 60 meiont kaimep GUOg AV dyav- | Tolog PEpNTOC EiG1 TPOC SOLOVG Avip,
Ar. Ra. 470 (paratragic). Garvie’s (ap. Friis Johansen 1970) emendation toiav &’ is therefore
worth considering, although the connecting particle ought then better to be removed.

£ne1B¢ is absolute, without an expressed object, which in the context of oratory and
democratic politics is perfectly natural. The object is the people, the logical subject of 605-14
(FJW’s misgivings about object-less meifewv are incomprehensible: In Aeschylus, apart from
941 of the present drama, cf. also Ag. 1239, in both of which cases the unexpressed object is
no more obvious than in the present one). The imperfect aspect of this verb does not usually
imply unfulfilled, potentially unsuccessful action, but the ongoing action of successfully

persuading: “he was persuasive” (cf. 527n.).
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616-17. Tkesiov Znvog kétov | péyav: it is implied that before the assembly, Pelasgus
used a formulation similar to the one given to the Danaids in direct speech in 347: Bopvg ...
Znvog Tkeciov kotog (cf. also 385 and 478—79). There may be a stylistic point to the reverse
order of name and epithet here (changed by Burges 1811, 192, followed by FIW, West,
Bowen, and Sommerstein), namely to present, in the indirect speech, the impression of a
mirror version of the expression given earlier. The less standard word order with the attribute
preceding the noun is found in two other instances in the present account of Pelasgus’ speech:
619 dumhodv pioopa, 620 auqyavov Bocknua. The preserved word-order also introduces
variety to what would otherwise be a sequence of three pairs of noun + modifier in that order,
which may give the expression a monotone quality. Finally, corruption reversing the order of
noun and attribute from NA > AN is very rare, probably unparalleled in the case of personal
names (a few examples in late mss. involving common nouns are given by FJW ad loc.),
whereas the reverse dislocation is common. On the whole, the case for transposition is
weaker than the one for retention of the transmitted word-order, even if FJW show that forms
of Znv is elsewhere used only in cases of metrical necessity in Aeschylus. The latter is to be
expected, for in addition to forms of Ald¢ in oblique cases being the default, an option
between the two, except in the nominative and vocative cases, is given the poet only when the
first syllable falls on an anceps, which is also by default short. The proliferation of forms of
Znv in the present drama (and the Prometheus) is not the result of Aeschylus incidentally
having to place the name of the god in certain metrical positions of the verse, though, but an
intentional feature of the composition, perhaps intending to reflect either an archaic or a
foreign tendency to the speech.

617-18. Tpo@wvdv (Canter’s correction of Tpoepwv V) takes a double construction with
an internal object and a subjunctive pn-clause of fear (cf. 584-85). Unusually but not without
parallel, the object rather than the subject of the subordinated clause is attracted to the main
clause: see Cooper—Kruger 11 987-88 (861.6.5-7), Iv 2671 (88 2.61.6.4—6). Here is adopted
the text that might have been read by the scholium (so Paley 1878, 11; cf. FIW,
Sommerstein): the optative wayvvar (Robortello) and the dative woier (Bothe 1805), the
latter not reflected in the scholiast paraphrase (cf. £ 365—66a, ignoring k46ncOe, X 381-84,
ignoring Bpot®dv, £ Ch. 27-31, ignoring vn” &iyecwv). The corruption could be a minimal
acoustic error, [poli:p] being heard as nasal [polip]. The dative is unexpected with wayvva

(cf. West 1990b, 148), but so intimately associated with k6tov and kotéw from Homer, with
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frequent reference to Zeus, that its presence is intuitively acceptable: cf. Eu. 800 vu&ic 6¢
unte e yijt Bapvv kdtov | okfymee, 1. 8.449 Tphag, Toicwy kOTOV aivov E0ecbe, 13.517,
Od. 11.102, 13.342 and the verb construed with the dative II. x11, Od. x3.

618. Eevikov doTikév 0’ dpa: see 356n.

619. piaopa: the threatened suicide.  wpo mwoAew®c: usually emended to mpog, but see
FJW. That the pollution should originate from the city, which is how np6g with gen. must be
taken in combination with gavfjvar, makes little sense either as anticipated reality or political
argument. The relevant idea is that the pollution will come upon and have dire consequences
for the city, its origin being the Danaids outside of the city. One could argue that the piocua
will appear to the gods as emanating from the city, but the next verse shows that the
unexpressed indirect object of @avév is the Argives. Bad things appearing tp0 néhewc, Tpo
dopatwv, ete., is a literary trope: cf. S. fr. 799.5-6 R npd Ondv opofpng £daicato | Tov
Actdxelov moido 310 képo tepdv, E. Ph. 23942 mpo teréov | 0ovpilog pokav Apng | aipa
ddov Aéyet | Tand’, 6 un toyot, moOAeL, Or. 479-80, fr. 370.40-42 K. For an issue closely
related to the present one cf. also A. fr. 53a R dpya 10 mpdypa: depvday’ §1om vékvg, where
the source (Didym. in D. col. XIV 12—15) could have preserved some of Aeschylus’
expression in his subsequent explanation £xi t@v mpo ti|g Kadpeiog vekpdv.

The trisyllabic pronunciation of moAewg is not found elsewhere in Aeschylean or Sophoclean
trimeter, but this is not due to a restrictive principle but to its being rarely congenial to the metre.
Trisyllabic méAemg is common in anapaests and choral odes (Th. 164 npo ToAewc, Supp. 7, Pers. 947,
318); similarly, BactAéwc is usually trisyllabic in anapaestic verse, but attested as tetrasyllabic in
trochaic dialogue (Pers. 234, Ag. 1346). The trisyllabic pronunciation is attested in the sufficiently
large corpus of Euripidean trimeters, Tr. 1178 offering mpo noiews. For a preposition in resolved
fourth longum, cf. Th. 534 &0 mapnidwv, Ag. 1265 mepi dépnt otépn, fr. 180.3 R, Pr. 273. In fifth
longum, Eu. 265 &mo6 6¢ cod.

620. apyavov: echoes 379 aunyavd. The future dunyavia will be worse, unless the
Danaids are accommodated. Auratus’ aunydvov is worth considering in light of Eu. 561 and
769, where this adjective determines synonyms of anuovijg. On the other hand, the word-
order in this case would seem to place unwanted stress on the adjective in relation to its
determined noun, and the phrase aunyovov t€xvnua beginning a trimeter in fr. 375 R may
support the transmitted text (for the rhythmical phrasing, cf. also the previous verse and, e.g.,
356, 397, 449, Th. 269, 449, Ag. 346, 920, 1281). Boécoxkmpa is attested for “food”, “fodder”
in Aeschylus and Sophocles, besides in the more usual sense of that which is fed. In all three

cases (here, Eu. 302, S. El. 364), the fodder is of a non-material, metaphorical or spiritual
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nature. The elevated metaphor on the base of an inherently banausic concept is parodied by
Ar. Ra. 892, targeting Euripides: aibnp, £uov focknpua.

621-22. Ekpav’ dvev kKintijpog: the correction of Turnebus (ExAavav evkirtopos M) and
explanation of the scholium is accepted by most scholars: the assembly raised their hands
before a signal was given by “the herald” (tov knipuka). The unfinished action of the present
tense axovwv accords with this understanding. The term kAntnp is not attested in preserved
reports of ancient democratic voting procedures, but there is little evidence at all for the
process of the decisions of the Athenian ecclesia, especially from the fifth century. Here it
seems to mean “herald” or “chairman” (LSJ Suppl. s.v. kAntip). Sommerstein compares the
kaAntop in Il. 24.577. In the context of the Athenian court, KAntnp is attested in functions in
relation to the summons, either “summons-witness” or “summoner” (See Dunbar 1995 on Ar.
Av. 145-47; Harrison 1971, 85-86; Todd 1993, 125).  yepoiv ... Ae®d¢ | Ekpav’: see 623
24n.

As in most recent editions, Pauw’s @g is adopted here, even though the short form of
ovtwg is poorly attested in tragedy (see FJW and Fraenkel on Ag. 930). Without the accent,
we would have a consecutive ac + infinitive, which could perhaps be acceptable as such, but
kpaiveo nowhere else takes a consecutive or final clause. The verb takes a predicative
complement in 92 &i kpavOfjt Tpdypo téketov. More importantly, given Téde without a
complement, “they decided for this to be”, seems wrong, as téde in this this case must refer
to the decree in 609—14. But appearing in the same sentence as towodta, which refers to
Pelasgus speech in 615-20, the first-person demonstrative should refer to something that is
closer to the speaker, and indeed normally something that follows the speech rather than
precedes it (KG 1 646-47). The demonstrative adverb &g may refer back to the decree,
whereas td0¢ takes on a more general sense, as often in tragedy: “the present matters” (cf. 12,
208, 486, 599, Ag. 1488).

623-24. fjkoveey repeats akovwv in 621, and its object dnunyopovg ... gvmeldeic
otpodg like toladta in 621 epitomizes the account of Pelasgus’ speech in 615-20. Both
adjectives are attractive as epithets of the speech as such and should not be emended with
Bothe and others to refer to the speaker (dnunyopov) and people (gvmebng). The novel
phenomena of persuading speech and debate, prominent attributes of democratic society, is
still affecting Danaus so as to emphasize the vivid, concrete features of this process (see 600

601n.). While edmedn¢ is used repeatedly by Plato in the passive sense “obedient”, the active
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sense of the adjective is valid, found in the only other extant poetic instance, Opp. C. 1.313,
but cf. also S. Aj. 151 ebnelota Aéyel.  Zedg &’ émékpavey is adversative to 62223 Aemg |
gkpav’ (so already Stanley: Jupiter vero finem statuit; cf. Fischer 1965, 51). While the words
are a close repetition of what has already been said, the conclusion here is one of
rectification. The people heard persuasive rhetorical “turnings”—but it was Zeus that
accomplished the result. FJW argue that the prefix turns the sense of the verb into something
like an additional confirmation of the people’s verdict (“authorized”, Bowen), but I believe it
IS stronger, émikpaive suggesting overriding, executive control of the course of action, more
definitely so than the simple kpaivw. Zeus does not merely give his blessings to the results of
the democratic process; he is the author of the outcome. This means that these verses
constitute either Danaus’ own correction of his previous statement (so Wellauer 1823; Paley),
or a reply of an adversative kind by the Danaids to their father (so Bothe 1830). The former is
better, and while the lack of a clear and emphatic acknowledgement of the contradiction is
somewhat unexpected, it is perhaps not intolerable. The prefix to the verb may suggest the
adding of precision rather than correction.

otpoag appears first here, already metaphorical, but it is unclear which image precisely
lies at bottom, and how alive the metaphor is at this stage. | believe the readiness to assign
most early metaphorical instances of otpogn to the topic of wrestling is misguided, resting on
insufficient and superficially interpreted evidence. LSJ are not useful to understand the
metaphorical uses of otpoen and otpéw, rather haphazardly assigning the various instances
to different figurative bases. | suspect that wrestling is never relevant apart from Pi. N. 4.93
(cf. also Arr. Epict. 4.6.15), where the verb in the active voice alludes to a simple throw or
takedown. No more elaborate technical sense than so should be understood.

In the context of verbal discourse, the verb in the middle voice, sometimes in combination
with AvyiCm, may properly refer to the expressive body language of a speaker trying to
persuade of something. Plato in R. 405c and Euthd. 302b embellishes this use, offering more
or less vague allusions to hunting with nets and perhaps melee combat. Wrestling is irrelevant
in these cases, as also in the examples of otporn in Aristophanes, where a number of
different senses seem to be comically intertwined and jokes of a sexual nature apparently
often intended.

The noun takes on an obscure obscene sense in comedy, perhaps denoting the dominant turning of

a “passive” sexual partner around 180° for standing or kneeling intercourse; hence otpo@n| simply =
coitus (from the “active” male perspective). Cf. Ar. Th. 68, Ra. 775, Ach. 346, Ec. 1026, PI. 1154, the
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last two instances apparently offering the same joke with reference to pandering and prostitution (cf.
gumoAn) in Artem. 1.78, D.C. 79.13). £dpav otpépewv in the context of wrestling in Thphr. Char. 27.14
is sometimes cited as evidence for otpoe as referring to wrestling movements, but | believe the
technical meaning is here “empty one’s bowels”, in order to avoid involuntary defecation during the
strong exertion of the exercise. Cf. the pathological condition £6pav éxotpéeety in Asclep. ap. Gal. De
compos. med. sec. loc. X111 314 Kiihn.

Wrestling and obscenity are irrelevant here, as is a reference to the steering of horses,
which has been suggested for Bothe’s (1830) reading otpoot|g, which should be rejected. 1
should not exclude the possibility that the sense in our case, while originally deriving from
the expressive gesturing of the orator or partisan speaker, has been assimilated to the otpogn
of poetry, that is part of a song. So probably in Ar. Ra. 775, of the Avyloudv kol otpodv of
Euripides, and more obviously Ar. Th. 68 and Pherecr. fr. 155.9 KA ap. Ps.-Plu. Mus. 1141e,
alluding to poetry and obscenity. A systematic study of the metaphorical and specialized

senses of otpépw and otpoen should bring further insight.
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Citation and abbreviations

The information supplied here about the manuscripts and their contents is taken from the
editions and published scholarship currently available to me, in particular West 1990a (=
“West”), West 1990b, Friis Johansen—Whittle 1980 (= “FIW”), and Merkel 1871.

M Laur. 32.9 (“Codex Mediceus”, 10" century)

Mb Bonon. Bibl. Univ. 2271 (15" century)

Mc Guelferbytanus Gud. gr. 4° 88 (ca. 1495, by Michael Suliardus)
Md Scorial. T.1.15 (ca. 1540)

Me Par. Gr. 2886 (ca. 1518-21, by Arsenius)

I1 P. Vindob. G 40458 (2nd century, ed.pr. Sijpesteijn 1980).

Mmac Ms. before correction
MPe Ms. after correction

Mms! Variant reading recorded above the line in ms.
Mmrp Variant reading recorded in margin of ms.
> Scholia

Secondary literature is normally referred to by last name(s) of author(s) and year of
publication. The following editions and standard reference works are cited with simplified
references or abbreviations, except in instances where ambiguity or awkward style entails.
For abbreviations other than those explained here, refer to LSJ (Greek authors and works;
inscriptions and papyri; general abbreviations on pp. xliii-xlv, Suppl. pp. xxx—xxxi) and
OCD (Latin authors and works; general abbreviations on p. xxix). Some ancient author
names not listed in those sources may be abbreviated when identified by reference to a
published edition. For some ancient work titles not listed in these sources, easily deciphered
abbreviations of the titles currently listed in the TLG Canon have been used.

AHS = Allen—Halliday—Sikes 1936 Canter = Canter 1580

ARV? = Beazley 1963 Chantraine = Chantraine 1968-1980.

B = Bernabé 1996 Cook = Cook 1914-1940

BAPD = Beazley Archive Pottery Database (see Cooper—Kriger = Cooper—Kriiger 1997-2002
List of all cited secondary literature below) Dale = Dale 1971-1983

Barrett = Barrett 1964 de Marco = de Marco 1932

Borr. = de Borries 1911 Denniston = Denniston 1954

Bowen = Bowen 2013 Denniston—Page = Denniston—Page 1957

Butler = Butler 1809 Diels = Diels 1879

C = Casaubon 1597, Casaubon 1620 DK = Diels—Kranz 1951
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Dyck = Dyck 1983

EDGO = Etymological Dictionary of Greek Online
(see List of all cited secondary literature below)

FB = Furley—Bremer 2001

FGrH = Jacoby 1923-1958

FJW = Friis Johansen—Whittle 1980

Fraenkel = Fraenkel 1950

Garvie = Garvie 1986, Garvie 2009

Gigon = Gigon 1987

Gomperz = Gomperz 1866

Griffith = Griffith 1983

Heath = Heath 1762

Hermann = Hermann 1852

J = Jebb 1722-1730

Jacoby = Jacoby 1923-1958

Jebb = Jebb 1887-1900

K = Kannicht 2004

KA = Kassel-Austin 1983—

KG = Kihner—Gerth 1898-1904

Kinkel = Kinkel 1877

KS = Kannicht-Snell 1981

Kihn = Kiihn 1821-1833

L = Lentz 1867-1868

LfgrE = Snell 1979-2010

LIMC = Various 1981-2009, Lexicon
Iconographicum Mythologiae Classicae

LKA = Ebeling 1953

LSJ = Liddell-Scott—Jones 1996

M = Maehler 1989
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